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T'EPOM U ET'O JIOM B POMAHE JKEUMCA J[KOMCA
IHOPTPET XVIJOJKHHKA B OHOCTH

O0pa3 noma B Hpnagickor suteparype koHua XIX — Hagana XX Beka nospnserca
B pomanax mHorux astopoB (Tomaca Mypa, Comepsiiuis 1 Poce, Ilarpuka O’Konepa,
Hlona Bymnoka u apyrux!) kak Ha aHIIMilCKOM, Tak M Ha MDJAHJICKOM A3bIKax. B ux
HPOU3BEACHUAX JOM «yOGpaH M nepCcOHHUUIUPOBAH; OH BIIMTHIBAET B ce0s Myuly JIFOAeH,
KOTOpBbIE B HEM KMBYT, U CTAHOBHTCS 3€PKaJOM MX AyXa»’, MO3ITOMY OH HE MOXET HE
ObITH OAHHM H3 OpraHu3yloIIMX LeHTpoB. Cpeau mnucaTeleil — y4acCTHHUKOB
IMTepaTypHOro mpouecca speMmed HMpianackoro Bospoxaenus [Dxedmc JxoHc aBuics
He €IHMHCTBEHHHLIM aBTOPOM POMAaHa BOCHUTAaHMs, M/ Tepos KOTOPOrc OTHOILEHUSA
C MHPOM, KaK B KaIlji€ BOJbl, OTPAXXaIOTCA B OTHOIIEHHSAX C JIOMOM.

Ilpn u3ydeHHH €ro TBOPHUECTBA HCCIEHOBATEJNEH, MPEXJE BCEro, HMHTEPECOBAIM
TaK{€ acHeKThl, KaK NPHHAUICAKHOCTh MUCATENA K ONpEAEJIEHHOMY JHTEpaTypHOMY
HanpapJiIcHUI0, MH(ONOITHKA, 0COOEHHOCTH METOAa M CTHNA, S3BIKOBBIE CpPENCTBA,
(heMHHHUCTUYECKHE, HALIMOHATHCTHYECKUE U TICHXOJIOTHYECKHE NPOOIEMBI, & TAKXKE €ro
JMYHOCTE M €r0 3THYeCKHE B3NIAABL. IIpo0ieMbl MOITHKH €ro NMpOM3BESHUH OCTAIOTCS
BCE €lIE MaJlo HCCileJ0BaHHOH 0061acThIO, M MPEX/E BCETO ITO OTHOCHUTCA K BOIPOCaM
[IOJTHKH XY 0K€CTBEHHOTO MPOCTPAHCTBAa. TeOpeTHUECKOH OCHOBOH HacTOALUEH
CTAThH SIBIAIOTCS LUIMPOKO M3BECTHbIE PabOTHI TaKUX BHIHBIX MCCIENOBaTENEH Kak
10.M. Jlorman, B.H. Tonopos, M.M. Baxrun’.

B pomane Jxeitmca Jxoica [lopmpem xydoscnuka 6 ioHOCMuU, IEPBOM M3 TpeX
OpOU3BE/ICHUH, HANKUCAHHBIX B 3TOM JKaHpe, 00pa3 1oMa 3aHUMAET LEHTPATLHOE MECTO.
Tomoc AoMa uMeeT, KaKk H3BECTHO, JAaBHIOK HCTOPHIO, YXOAAIIYID KOPHAMMU
B MM()OJIIOTHMIO HApOJOB MHpA, B TPAAHLUH HAPOJHOIO TBOPYECTBA, a B MHPOBOIi
JUTEpaTypHOH TpajAUMUUH SABIAETCA OAHHM M3 BaXKHEHIIHX KOMIOOHEHTOB

1 The Irish Novel. A Critical History. James M. Cahalan. Dublin 1988, Gill&Macmillan.

2 Anam Cara, John O'Donohue. London, Bantam Press, 1998. lepeson Moit.

3 10.M. JlotMan, 3amemku o xydoxcemceennonm npocmpancmee, [B] Yuenvie samemxu Tapmyckozo
yu-ma. Buin. 720. Tpyder no snaxoseim cucmemam. XIX. (Cemuomuka npocmparcmea u npocmpancmeo
cemuomuxu). Tapry 1986; B.H. Tonopos, [Ipocmpancmeo u mexcm, [B) H3 pabom mockoeckozo
cemuomuueckozo kpyza. M. 1997, f3wixu pycckoit xynwrypsl, M.M. Baxtun, 3cmemuxa Crosgecrozo
meopyecméa. M., ,MckyccrBo” 1979.
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IPOCTPaHCTBEHHOH OpPraHU3alMH XyJOXECTBEHHOr0 MMpa nucatens. IIpu 3Tom oM
BOCIIPMHMMAETCS KaK CBOE, 6€30IacHOE, KyJIbTypHOE, rapMOHHYECKH OPraHH30BAHHOE
IPOCTPaHCTBO?, MPOTHBOMOCTABIEHHOE POCTPAHCTBY, 10 BhIpa)eHMio JloTMaHa, 6He-
ooma’.

PycckoMy clOBy «IOM» B aHIIMHCKOM S3bIKE COOTBETCTBYIOT, KAK M3BECTHO, /Ba
cnosa: home u house, xoTopele TONKYIOTCA B cyoBape’ cnenyromum o6pasom:

House: Home :
1) 1)
a)noMm, xwimiie; 3OaHue, NOCTPONKA; a) oM, xumue;
G)ceMbs, OOMOYAMUH; HOM; 6) ceMb s, TOMOYA LB ; IOMALIHMIA
B)pox, OMHACTUA, IOM ouar, yoT;
2)ecrecTBeHHOE yOexuie B) [pMioT; MOCHEOHWM IIPUIOT, MOTWIIA;
a)uopa, Oepsora; DHE3IO T)mMecTO, DA€ XKUBET TO WIM MHC
6) naHumMpbL, CKOpJyna, pakosuhHa, T. II. XMBOTHOE, HATIP . TOTOBO, HOpa, 'HE300, T.11.
3) kakas-J. opPaHM3auuMA 2)
a)konnemk yHMBEpCUTETa; CTYOEHTH W, a)ponHo# nOM, POOMHA;
npernogaBaTeny KoJIekKa; MaHCHMOH NpM  LKC 6) poauHa, MecTOo PacrnpocTpaHeHy
MHTEPHAT; BOCIMTAHHMKYM MHTEepHaTa, Y4ale (pacTeHMA, XMBOTHEIX) ;
XUBYIME B IAHCUOHE; 3)ooM (kak YacTh HA3BaHMA KaKOM—J
6)MOHACTHIPL; MOHAWECKUIt OpAeH Cityx6L1, yupexneHust) ;
B)nanara (napjaMeHTa); 4)nom (B mrpax)
') pupMa; TOPrUOBLI1 OOM; NPENNPUSATHE;
m)Tearp; apurenu, NyGiaMka; CceaHc,
npencTaBleHue ;
e)rocTuHMua, MNOCTOAJEN LBOP;
1)

a)onHa OBeHapuaTas 4acTh HeBecHOM
cheprr (B acrponorumm HelecHas codepa
ronesieHa Ha 12 paBHHX dacTen);

8) 3HakKk 30OMaKa, HAXOHOACE B KOTOPC
daHHasa IJlaHeTa uMeeT Hamnbomnsluee BIMAHUE

M3 Bcex npeicTaBlCHHBIX TOJKOBaHHH JIMIUGL CICAYIOIMHE HATH 3HAYEHHH HMEIOT
HENOoCPeACTBEHHOE OTHOIEHHE K MOHATHIO POJHOIO JOMa!

1. KoHkpeTHslit J0M, 371aHKe, KOTOpoe 0ObIYHO NPeIHa3HAuYEHO AN OAHOH CEMBH;

2. CeMb4, XHUBYILIAs B OTAENILHOM JOME;

3. JloM, KaK HEIBHKHUMOCTb;

4. PonoBoe rue3no, pon;

S. Pognas ctpaHa/pofHO# ropo.

Bce 3TH 3HayeHMs BOILIOLIAIOTCA B TOM 00pa3e goma, KOTOPBIA MOABINETCS Ha
CTpanHilaX pOMaHa M HEMOCPENCTBEHHO CBsi3aH C INaBHBIM ero repoemM CTHBeHOM
HenanoM. Yxe Ha nepBbIX CTPaHUI[AX NPOU3BEACHU BOZHUKAeT H300paxkeHHE JOMa, I
OH JKUBET ¢ MaMOM, nanoii, asueit Yapnp3oMm M TeTed [[oHTH. DTOT AOM € 30JI049€HBIMU
KaHfenabpaMyd 1 CTAPUHHBIMM [IOPTPETaMK Ha CTEHAX, TPIOMO B NPUXOXEH U 3€PKajoM
HaJ KaMHMHOM, IJIe MaMa UIPaeT eMy Ha pOsUIe MAaTPOCCKHMH TaHell, a Iala pacckas3blBacT

4 10.M JloTman, Buympu meiciawux mupos. Yenosex — mexcm — cemuocdepa — ucmopus,
[B] Slapiku pycckoit kynerypsl 1996, C. 175.

3 Tam xe, C. 189.

5 Hoewii Boavwoi Anzno-Pycexuii Croeape, Tlon pyk. ak. FO.Jl.Anpecsna: B 3-x Tomax. ,,Pycckuii
31k’ M. 998. C. 163-164, 180-181.
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CKa3Ky, [J€ BCE €ro JiobsAT, Haxomutcs B Bidkpoke, KypoprHoM roponke Ha Gepery
Mmops, Hefanexo ot Jybnuna. CeMps ero oTHa IPOMCXOOUT U3 ropoia Kopka, cTonMubl
I0KHOM NpoBMHIMM Mpnanauu, 1 nopTpeThl €ro mpeAkoB BUCAT Y HUX B JoMe. Bee B ero
CTapMHHOM poJy ObUIM aTPHOTAMH M NPUHUMAJIH YYACTHE B Pa3IHYHbIX OpPraHU3aNKIX,
6oposuiuxcs 3a He3aBucuMmocTh Mpnanauu, a gel CTuBeHa «IOZHOCHN ajgpec
Ocgoboautemo»’.

CruBeH HeciydailHO OTHpaBiieH Hodydarb obpa3oBaHue B KiloHroys, ogun us
Jy4LIMX HE3YUTCKUX KoJIemxeil (pacrnonoxeHHbll B ObIBIIEM 3aMKe, [I€ Pa3MECTHIINCh
IIKOJIa M MaHCHOH): MMEHHO 371ech M Obu1 nogHeceH aapec OcBobonuremo, O’ Koxuenny.
Oren 3aBepAn MaJBYHUKA, YTO 3AECH OH OYIET CPEAH «CBOHX).

Konnenx craHOBHTCS NEPBBIM JIOKYCOM 6He-0oma, rae CtuBeH ocraetcs Ge3
poanbix monei. HecMotps Ha To, 4To ManbduK MPEKpacHO ycrneBaeT B yuebe U bopercs
3a OMJIET MEpBOIO YyYEHHKA, OH HE MOXET HPHXKMThCA B KOJUIEIXE M KaxIbli Bedep
CYMTAET IO KaJCHIApIO AHH, OCTaBILIMECH JO KaHMKYyN. TakuM oOpa3zoM, yKe B Camom
Hayajge poMaHa MMD AJs IVIaBHOIO IepOs OKa3bIBAETCS pas3[e/leHHbIM Ha 0OM U GHe-
doma, rie KOMIEHXK MNpPENCTABIsIET cOOOH NOKyc, NMPOTHBONOJIOXKHBEIA JoMy. B 3tom
«4YYKOM» IPOCTPAHCTBE OTCYTCTBYET BCE TO, YTO HEOTPBIBHO CBS3aHO C POJHBIM
AOMOM H JOMAlIHWUM YKOTOM: TENAO, OrOHb B KaMHHE, BKYCHAs JOMalllHAs ela
Y NIPUATHBIIL 3ar1aX MaMbl. XOPOILIO H TEIUIO aXHET HE TOJXBKO OT CaMOHM MaMbl, KOrja OHa
HaKJIOHsAETCA, YTOObI IOLEN0BATh ChIHA NEPEA CHOM, HO Jaxe OT ee BBILHTHIX OHucepom
HOYHBIX Ty(ellb, KOTZla OHH HarpeBaloTCsl OT OTHS B KAMUHE.

Kamun ana CTHBeHa ABIfeTCA BaXKHEHIIUM 3JI€MEHTOM aTMOCGEpPHl POAHOIO A0MA.
B nepsoit maBe pomaHa ropAmMH KaMHH YNOMHHAETCH HECKOJNBKO pa3, Halpumep,
B KaHYH PojxJecTBa Bce B KOMHAaTe pacloJaraloTCsi BOKPYI KaMHHa, KaK BOKpYT
cB0c0OPa3HOro IEHTpa J0Ma, B OKUIAHHM POXECTBEHCKOro obena: «Bbicokas rpyaa
pacKajeHHOIO JOKpacHa YA MbUIaNa B KAMHHE, a IOA YBHUTHIMM IUTIOIIOM POKKAMH
MOCTPBI GBI HAKPHIT POXIECTBEHCKHIL cTON.»[224]8

Baxueiimiell accouuanueil, cBA3aHHOK C JOMOM, fABJIAETCA AOMAIlHAL €la,
U300paXkeHHEM KOTOPOH PasrpaHMYMBAIOTCA ABA NPOCTPAHCTBA: «CBOE» M «UYKOEM:
«Ho Knonroys paneko, aropsuuii, IycToil 3amax HHJEHKM, OKOpPOKAa M ceibjaepes
NOJHHUMAETC OT ONI0f M TapeJIoK, M GONBIIOE MIaMs B KAMUHE B3JIETAET BHICOKO U SPKO,
a 3eJICHbIH IUTIOLI M aj1blil OCTPOJIUCT BBI3BIBAIOT YYBCTBO TaKOH pajoCTH. A MOTOM, KOIia
obel KOHYMTCHA, NOJAAyT I'POMAJHBIH MAAM-NYAUHT, OGCHINAHHBIA MUHOAIEM
U yKpaIlEHHBIA OCTPONMCTOM, CTpyHka CHHEBAaTOro OrHs 0eraer BOKpYr Hero,
a MaJIeHbKHiA 3eNeHblil Uuiaxkok pasBeBaeTcs Ha BEpXyILKe»[227]°

7 JIx. Jdxoiic. H3bp. cou.: B 31. T. 1. 3namcHuTas kuura, M. 1993. C.223. Jlasice BCc LUTATHI, KPOME
0c060 OTrOBOPEHHBIX, OyAyT MPHBCACHD! 110 JTOMY KC H3R3HHIO C YKA3aHHCM B TCKCTC HOMEpAa CTPaHHIBL.
Kypcus moii. («had presented an address to the liberator» — Joyce, James, 4 Portrait of the Artist as
a Young Man. Penguin Books, 1992. p. 9. Jlanee Bce HUTaThl IPUBENCHBI IO ITOMY H3AAHHIO C YKa3aHHEM
HOMEpa CTPaHHUIL nocne uutarsl. Kypcus moii.)

8 «A great firc, banked high and red, flamed in the grate and under the ivytwined branches of the
chndelicr the Christmas table was spread.» [25-26].

9 «But Clongowes was so far away: and the warm heavy smell of turkey and ham and celery rose
from the plates and dishes and the great fire was blanked high and red in the grate and the green ivy
and red holly made you fecl so happy and when dinner was ended the big plum-pudding would be car-
ried in, studded with peeled almonds and springs of holly, with bluish fire running around it and a littlc
green flag flying from the top.»{28].



92 Tatiana Zylina

OrtBpallieHHe repos K )KU3HU B KOJUIGXKE OTpa)XKaeTcs M B BOCHIPUATHH enbl: «OH
CHJIE] H CMOTpEI Ha JiBa KyCO4Ka Macila Ha CBOEH TapeJike, HO He MOr €CTh ChIpoH Xuie6.
M ckareprp Oblna BiakHas M Jaunkas. Ho OH BBIMKN 3aNI0M TrOpsAYHMil XHUAKHHA Yaii,
KOTOpBIH IJIECHYA €MY B KPYXKKYy HEYKIIOKHH cnyxurtens B Oenom ¢apryke. On
nonyMall, BIAXKHBIH JH (apTyk y CIOyXMTeNs U Bce A Gesbie MPEAMETHI XOJOAHbBIE
H BiakHble.» 0

CnoBo «0enbiit» oueHp 4acTo ynorpebnsieTcd B IEPBOH [aBe M, HPEXJE BCErO,
B Pa3NUYHBIX COYETAHHAX CO CIOBOM «XONOJHBIH», YTO YCHJIHUBAeT y YHTATENA
OLIYLIEHHE XOI0[a, KOTOPOE COMPOBOMIAET Iepos B Kouiemlke: «OH MepexpecTHIICs
U OBICTPO I0PKHYA B [OCTENb, 3daBEPHYB HOTH B MO0/ PyOallIKH, CHEXHBILMCH B KOMOK
non XoJMOAHON Genoit npocThiHEH, apoka BeeMm Tenom»[216]'. Bo sropoit anudanuu
CJIOBA «XOJOAHBIN» M OJHOKOpEHHBIE ¢ HMM ynoTpebnstorca Oonee 30 pa3: xonoguas
HOCTeb, XOJORHBIA BO3AYX Ha IUJIOHIAAKE M B KOPHJOpPax KOJUIEIXAa, B LEPKBH
U JOpTyape.

O1wyieHne NOCTOSHHOIO XOJIOAA YCHJIMBAETCS ONMCAHMEM [JHEBHOTO CBETa:
«cepblit o6naunbiit cBeT»[223]'%2 co3naer 0GMaHYMBOE BHEYATIEHHE, YTO CTOMT BEHEP
unM crymarprcs cymepkd. Ho paxe B u300paKeHHM CONHEYHOrO CBETa HEMPEMEHHO
HOABISAETCA IMUTET «XONOAHBIN): «CONHEUHDIN CBET TAKOH CTPaHHBIN M XOI0AHBIN[219]13,
— aymaer CTHBEH, H JTO COYETAHHE «COIHEYHBIH» H «XOJOAHBIN» HOBTOpPAETCA
HECKOJIBKO Pa3 Ha NPOTSKEHHH OAHOW 3MHQaHUM, [MOAYEPKHUBAs HENPHATHbIE YYBCTBA
reposi. C0BO «TOpsYUi» M OJHOKOPEHHBIE C HUM TOXE YIOTPeOIsAIoTCS IPH ONHUCAHUH
XKM3HH B KOJUIEXKE, HO JIMIUb KOrIa peub HMIET 0 OONEe3HH, 0 MOBBILIEHHO! TeMiepaType
WM HENPUATHBIX OIMYLICHHX, H, KaK [IPAaBUJIO, CONPOBOXKAAIOTCA CIIOBAaMH «3HOGUTHY,
«03HOO», «ApOXB», «apoxaTh»: «OH NOYYBCTBOBAJI, KAK TEIUIO MON3ET NO XOJNOXHBIM
LypIIali¥M HOpPOCTHIHAM, BCE )Kapde, jkapye, [IOKa €ero Bcero He Gpocuio B xkap, ¥ He
CTaJl0 COBCEM JKapKO, H BCE-TAKH €ro 4yTh-4yTh 3HOOMIO M BCE emé XoTenoch
3eBaTb.»[215]" EQUHCTBEHHBIM TEMILIM MOMELIEHHEM BO BCEM KOMIEKe Oblla BaHHaA,
OIHAKO BOCIIOMHHAHMA O «TENNOH, TopdsaHOro nsera OOJOTHCTOH BOAE, TEIUIOM
BIAXKHOM BO3JyXE, HIyME€ OKYHAIOIIMXCS TeJ, 3alaxe IMOJOTEHEN, [OXOXEM Ha 3amax
nexapcTBa»[220]', BLI3BIBAIOT y Iepos b COAPOraHHs.

10 B cBasH ¢ OTCYTCTBHCM TOYHOTO M ICJOCTHOTO TNCPCBOJA HZHHOTO (DPATMCHTA B YKa3aHHOM
H3[laHMH POMaHA Ha PYCCKOM s3BIKC, TIEPEBOX OCYLICCTBNCH aBTOpoM cTaTh. «Hc sat looking at the two
prints of butter on his platc but could not cat thc damp bread. The tablecloth was damp and limp. But he
drank off the hot weak tca which the clumsy scullion, girt with a white apron, pourcd into his cup. He
wondered whether the scullion’s apron was damp too or whether all white things were cold and
damp.»[9].

11 He blessed himself and climbed quickly into bed and, tucking the end of the night-
shirt under his feet, curled himself together under the cold white sheets, shaking and trem-
bling.» [16].

12 cloudy grey light»[24].

13 «The sunlight was queer and cold»[18].

14 «He felt a warm glow creeping up from the cold shivering sheets, warmer and warmer till hefelt
warm all over, ever so warm; ever so warm and yet he shiverced a little and still wanted to yawn.»{14].

15 «the warm turfcolourcd bogwatcr, the warm moist air, the noisc of plunges, the smell of towels,
like medicine»[20].
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OnucaHusIMU 3aMIaX0B JOM M KOJUIEHX TAKKE IPOTUBOMOCTABIAIOTCA JpYT IPYTY.
Jaxe Kkoraa 3anaxy B KOJUTEQKE CBA3aHB! C TOPKECTBEHHBIMH U BaXXKHBIMH COOBITHAMH,
OHM He Kaxyrcsi CTHUBEHY NpUATHBIMU. XOTS J€Hb CBOErO NEPBOr0 NpPHYACTHA, IO
npumepy Hamnoneona, oH cudTaeT caMbiM BaKHBIM B CBOEH XHU3HH, cnabbli 3amax BUHa OT
JBIXaHUS PEKTOpa BLI3BIBAECT Y Hero tomHory. Ho yxe 3a cTeHaMu KOJUIEIKA CaMble
OOBIYHbIE 3aMaXM CTAHOBATCS NPHBICKATENBHBIMM: «3amax CyMEpEK CTOsJ B BO3AYXE,
TaK MAaXHYT MOJA B JEPEBHE, i€ OHY BHIKANBIBAJIM PElly BO BpeMs IPOryIKHU K ycaashe
Mmaiiopa BapTroHa ¥ TYT e €€ OYMINAIM M €M Ha XOAYy; TaK ITaxHeT MaJCHBKHH JieC 3a
Gecekoii, rIe pacTyT YEPHHIIbHBIE OPELIKU.»[255]16

C wu300paxkeHHEM KOJUIEAXa NOCTOSHHO CBsi3aHa arMocdepa YHBIHHMSA, KOTOPYIO
ycuNuBaeT 6JI€KI0CTh OKPYXKAIOLIMX NpeaMeToB: «bienHbli conHeuHbIi CBET Najan Ha
*KENThle OTAEPHYTHIE 3aHABECKH, Ha cMaAThie nocTenu»[218]'7. Ho Kak ToNpKo y4eHHKH
BHIEDKAIOT U3 KOJUIEHKA HA KAHHKYJBI, YK€ 110 JOpore JOMOH BCE€ CTAHOBMTCS CBETIBIM
Y PafOCTHEIM, M A€ CaM N0e3] BHINIANUT, KAaK 3aMaHYHBOE IIMPOXHOE: «...JUIHHHBIA-
JUIMHHBIH LIOKOJIAAHBIA 10€3]] ¢ KpeMoBOil 00uinBkoii. OHU (KOHZYKTOpHI) B TEMHO-
CHHHX ¢ cepebpoM MyHAupax: y HuUx cepeOpsHble CBUCTKHM H KIIOUH BECENO
NO3BAKUBAIOT: KIHMK-KIMK, KIHK-KIMK..»[218]'% Jloma BCcé mpencTaerT ApKkuM
M Pa3HOLIBETHBIM, BCe IIBETAa HACBILIEHHBIMH M J>KUBBIMU: «A 10Ma y HHX B X0/l
(doHapuku, rUpIgHAbI 3€NE€HBIX BETOK. IOl H OCTPONHMCT BOKPYT TPIOMO, ILIIOLR
H OCTPOJIMCT, 3€JEHBIH U aNblil mepereTaTcs BOKpYTr KaHaensOpoB. 3enéHblil 1o
M aJIblil OCTPOJIMCT BOKPYT CTApbIX NOPTPETOB IO cteHaM. Lol 1 OCTpONKCT paau Hero
u Poxgectsa»[218]"°

Pasnenenne npocTpaHcTBa Ha «CBOE» M «UyXKOE» HMEET CHILY [0 TEX 110P, [IOKA JIOM
oObenunseT B cebe Bce BbILIENEPEYHCIICHHbIE 3HaYeHUs U ouryulaeTcsi CTMBEHOM Kak
«CBOE», POAHOE, UCTHHHOE HpocTpaHcTBO. OAHAKO TakKoe BOCHNPHUATHE AOMa
Ka4eCTBEHHO U3MEHAETCS Ha IPOTHKCHUH pOMaHa.

M-p [lenan, oren ceMmeiicTBa, NPUHAUIEKHUT K CTApOMYy 3HATHOMY HUPJIAHICKOMY
POy, 4J€eHbl KOTOPOIrO HoJjarald CBOMM JOJIOM y4dacTBoBaTh B Oopnbe 32
HEe3aBUCUMOCTh HprmaHAMM, a OOMH M3 €ro NMpEIKOB JaXe BXOAMJA B HENETAJbHYIO
[OBCTAHYECKYIO OpraHu3alliio noj HassanueM benoie PeGsta. IoprpeTs 3THX npenxos
BCErla yKpaulaJld JIOM, HX POJOCJIOBHAsd XPaHWJIAch B IOCYJapCTBEHHBIX apXHBax,
u Caiimon [enan uMen NOTHOE MPABO FOPAMTHCA CBOEH (PaMiuiveli U yHAcleIOBaHHBIM
cocrosuueM. OH Obln gocrarouHo Oorar, yToObl nepebparscs U3 NPOBUHLMANBHOIO
Kopxka B nomynsipublif KypoptHbIil ropogok mox Jy6GiuHOM, CHUMaTh IPOCTOPHBIN JOM

16 (There was the smell of evening in the air, the smell of the fields in the country
where they were digging up turnips to peel them and to eat them when they went out for
a walk to Major Barton’s, the smell there was in the little wood beyound the pavilion where
the gallnuts were.»[61].

'7 «A palc sunlight showed the ycllow curtains drawn back, the tossed beds.»[18].

18 «... a long long chocolate train with cream facings. The guards <...> were in dark blue and silver;
they had silvery whistles and their keys made a quick music: click, click: click, click.»[18].

19 (There were coloured lanterns in the hall of his father’s house and ropes of green branches. The-
re were holly and ivy round the pier-glass and holly and ivy, green and red, twined round thc chande-
liers. There were red holly and green ivy round the old portraits on the walls. Holly and Ivy for him and
for Christmas.»[18].
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¢ KaHzens6paMy, [UIATHTh THHEIO 3a HHACHKY B (euieHeOenbHOM MarasMHe U UMETh
CITy)KAHOK.

B cembe Crusena xupet asas Yapnss (Opar pena), kotopblid mpomotan B Kopke
cBoe OONBIIOE COCTOAHME W Teleph B Bidkpoke 3aXoAun B LEPKOBb, KakK IyMmal
MaJIBIMK, BO3MOXHO, YTOObI TOMONHTRECA U O TOM, 4T00OBI Bor BEepHyn1 eMy XOTh 4acTb.
H3-3a MOTOBCTBa, NpUCYINEro He TONBKO Asiae Yapnb3y, HO M €ro IJIeMAHHHKY, OTLY
repos, cembs JlenanoB BHIHYXJAEHA MOKHHYTh PONOBOE IHe3nO, K koropomy CTHBeH
OpUBBIK C POXKICHHA, M mepeexaTb Ha okpauHy [ly6nuua, B apyrod mom, nycroid
U xonogublit: «Jlsaaa Yapnas3 apeman B ymly NMONYNYCTOH, HE 3aCTENEHHOH KOBpOM
KOMHATBI, 3 PAJAOM Yy CTEHbI CTOSIH ceMeliHble moprpethi. Jlamma na crone Gpocana
cnabblif CBET Ha JOWATHIH 11071, 3ATONTAHHBIN Ipy34HKaMu.»’

3TOT neyanbHbli H YHH3UTENbHbIH [Iepee3sl Ha okpauHy JlyGnuHa, CTaBIINii 1IEpPBBIM
CBHJETEJHCTBOM Ha4YHMHAIONierocss (pUHaHCOBOTO Kpaxa CEMbH, [EPEBEPHYI BECh MHP
CruBeHa: TO, YTO KA3al0Ch MY HE3BIGNEMBIM H YCTORYHBEIM, OOEPHYIOCH BPEMEHHbIM,
3pI0KMM M HeHaae)KHbIM. CHMBOJIHYHO, 4TO KaMHH B HOBOM JKHUIJHIIE HE XOYET
pasroparbest, U XoTi M-p JleAaln SpOCTHO THIYET KOYEProil B BANBIA OrOHb, €My He
ylaeTcsa 3aCTaBUTh IiaMs FOPETh TaK XK€ APKO, KaKk B MX [IPEXHeM xome. Xonof,
OTCYTCTBHME YIOTa H BCE YBEJIMYMBAIONAs’CS IyCTOTA B KOMHATAaX CTAHOBATCH 3HAKAMH
OTUYXAEHHOCTH Iepost OT POAHOTO IPOCTPAHCTBA.

Hagemas ¢ MaTepbio ee poACTBEeHHHKOB, CTHBEH BCErla pacionaraercsa y KaMUHa,
HO TeIlJa B 3THX JIOMaX €My IOYYBCTBOBaTh HE YNAeTCS: «yrpioMas 3aMKHYTOCTh He
noxunana eron[262]?!. «On cugen Ha TabypeTke B KyxHe y cBoeit Tetn. Jlammna
¢ pedinexTopoM BUcesa Ha OKPHITOH JTaKOM CTEHE HaJ KAMUHOM, H IIPH 3TOM CBETE TETA
4yTada JEXKABLIYIO Y HEe HA KOJICHAX BEYCPHIOK raseTy» «OH CHIMT B Y3KOH TECHOM
CTOJIOBOH B BEPXHEM 3TaX€ CTAPOro ¢ TEMHbIMH OKHamHu foma. Ilnams ovaza misuiet Ha
CTEHe, a 3a OKHOM Haj peKON Crywaercs mpuspauHas mra.»[263] 22, Ilonnas
OTYYXKICHHOCTH NPOSABIAETCS B €r0 BOCIPHUNTHH 3THX DOJNHBIX NO KPOBH JIOAeH,
KOTOPBIE TaK M HE CTAHOBATCS €My ONM3KHMH: IBOIOPOJHAS CeCTpa OCTAeTCs A/ HEro
NMUIb «KYApSBOH IEBOYKOM»[263]%%, a Ky3eH — MPOCTO «MAaNbIMKOM, KOTODKIH BOIIEN
¢ ynuubin[2631%4. Mx uMeHa He 3a/epXKUBAlOTCA B CO3HAHUH Tepos (Kak, BIpOYEM,
U pOoOHBIX OpaTHIIEK M CECTPEHOK), H 3TO OTCYTCTBHE HOMMHALMH 4YpEe3BBIYAIHO
IOKA3aTeIbHO: HE YYBCTBYS C HUMH HUKAaKOH POJCTBEHHOH CBS3M, OH BOCIIPUHUMAET UX
JI0Ma KaK 4yXHe IPOCTPaHCTBA, YbH KAMUHKI TOPAT HE JUIA HErO U ero COrpeTh He MOTYT.

20 B cpw3m ¢ OTCYTCTBUCM TOHHOTO M HENOCTHOTO MCPCBOAA NAHHOTO (PAarMEHTa B YKA3aHHOM
H3JaHUH POMaHa Ha PYCCKOM f#3bIKE, MEpeBOA OCyuiccTBICH aBropoM cratkH. «Uncle Charles dozed in
a corner of the half furnished uncarpeted room and near him the family portraits leaned against the wall.
The lamp on the table shed a weak light over the boarded floor, muddied by the feet of the vanmen.»
[68].

21 «his mood of embittered silence did not leave him»[69].

22 «He was sitting on the backless chair in his aunt’s kitchen. A lamp with a reflector hung on the
japanned wall of the fireplace and by that light his aunt was reading the ecvening paper that lay on her
knees.» «He was sitting in the narrow brcakfast room high up in the old darkwindowed house. The fireli-
ght flickered on the wall and beyond the window a spectral dusk was gathering upon the river.»[70].

23 «ringletted girl»[70).

24 «a boy who came in from the street»[70].
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CMmena goma conpoBoxaaercs nepexonom CTHBEHa B APYIOH KOIUIEIK, IIOCKONBKY
CeMbsi He B COCTOSHMM OIUIayMBaTh Joporocrosinyio yueGy B Kionroyse. Panbliue oH
rOpauiICA CBOMM OTLIOM M CBOHMM POLOM, TENEph K&, B HOBoM komiemxe, benssenepe,
«BCAKMA pa3, KOTAa KTO-HHOyap 3aroapuBan ¢ HUM 00 orue, Oyap TO TOBapHI HIIH
YUHTENb, OH Cpa3dy e HacTopaxupanca»[271-272]%. Tlepeesa nIpeBpaTHi BO «YTO-TO
y6oroe u ¢danbmuBoe»[262]?% Bee, uro panblie GbIIO AOPOro s repos, H 3TO
3aCTaBJIseT €r0 CTBIAUTHCA H [IOMa, H ceMbH, U cebs camoro.

CBsi3b ¢ OTIIOM OKOHYATENBHO PBETCS BO BPEMs MX COBMECTHOI noesiaxu B Kopx
Ha pacOpojlaxxy ceMeHHOro HMyluecTBa. 3/1€Chb, JaX€ He ycleB OWyTHTH cebs
BIaJebleM 3TOH pOJOBOH COOCTBEHHOCTH, OH CTAaHOBHTCS CBUAETENIEM pa3OpeHHs,
KOTOPO€ HE MOXKET He BOCIPHUHHMMATBCS MM «KaK rpy0oe MocsraTelbCTBO MUpPA Ha €ro
meuTh»[282]27.

U nocne paspymieHus TOro JoMa, IOCAE€ HCUE3HOBEHHMS POLOBOIO CEMEHHOTro
rHe3fa M-p Jlexan NponuBaeT BbHIPYYEHHBIE Ha paclpojaxe rpouid B 6apax, a CTuBeH,
HOKOPHO €ro COMPOBOXKIAIOUIMH, HE MOXET CAEPXKATh CBOEH HENpHA3HH, OTHETIIHBO
OCO3HaBas, YTO MPHHIHIBI, KOTOPHIMH DYKOBOACTBYETCS €0 OTEL B XH3HH H B TOM
yKcae npu Beibope apy3eH, COBEpIIEHHO eMmy 4yxnasl. M-p Jledan yuuT cpiHA, 4TO
BOKM3HM «HYXHO NEPXKAThCs IOPANOYHbBIX JHoei»[2861%8, npuBons B mpumep CBOMX
Ipy3el, KaXubld M3 KOTOPBIX «ObUI yeM-HMOyAp Oa cnaBeH»: «Y OJHOTO rojoc Obln
XOPOLIMH, Y APYroro — aKkTePCKHH TaJlaHT, KTO MOr HEIYpPHO CIeThb Kakoi-HHOynb
BECEJIEHbKHH KYIUIETHK, KTO OBUI IEPBOKIACCHBIM I'peGLOM HIIH NEPBBIM HA TEHHHCHOM
KOpTE, a KTO NpEBOCXOAHBIM pacckazuHkom»[286]%°. UMeHHO 3T U nogobHble UM
YMEHHS ONPENENilOT €ro COOCTBEHHYIO NOPAAOYHOCTb, PAaBHO KaK M yCTPEMIEHHS
B XKH3HH.

IMonoiiku orua, «(anbmMBBIE YXMBUIKH DHIHOYHBIX TOPIOBLEB, 3aUTPBIBAHUA
1 cMetkd Oyderdunn, ¢ XoTopbIMH JitoOe3HnYan M-p Jlegan, NOOmpPEHUs U KOMIUIUMEHTBI
OTHOBCKHUX Jipy3eiin[288]°C — Bce cnuBaercs B €AMHYIO KapTHHY juuemMepHocTH Kopka,
KOTODBIH CHauala SBWICA FEPON0 KTEILIBLIM CONHEYHBIM roponom» (28411, rue «wmetns
JepeBneB Ha ynuue Mappnaik lienecTeNd U NEpelIenThIBANIUCh B COJHEYHOM
cBeTen[285]1%2.

IMonsitka CTHBEHa NPEOJONETh CBOE YYBCTBO OTUYYXAEHHOCTH K JIOMAlIHUM,
HaJaAMTh CBOM OTHOLUEHHA ¢ HHUMH, HCIOJb3Yd HOJIYYEHHYIO IPEMHIO, OTPOMHYIO IO
MepKaM HX CeMbH, HM K 4YeMy He OpuBogMT. OH TpaTUT AEHBIU Ha pa3BICHEHUA AN
YJIEHOB CEMBH, Ha CIaJOCTH, Ha TEATp, HO, HECMOTPs Ha OOOIOIHOE CTPEMIICHHE, EMY HE

25 «any allusion made to his father by a fellow or by a master put his calm to rout in
a moment.»[80]

26 «a vision of squalor and insincerity»{69].

27 «he felt the world give the lie rudely to his fantasy»[92].

28 «to mix with gentlemen»[97].

29 «could do something»[97]: «One fellow had a good voice, another fellow was a good actor, ano-
ther could sing a good comic song, another was a good oarsman or a good racketplayer, another could
tell a good story and so on.»{97].

30 «the false smiles of the market scllers, the curvettings and oglings of the barmaidswith whom his
father flirted, the compliments and encouraging words of his father’s friends.»[99].

31 «warm sunny city»[93].

32 (The leaves of the trees along the Mardyke were astir and whispering in the sunlight.»[96].
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yZaeTcs BHOBb 00pecTH HHU TeIIa, HY AOMallHero yoTa: «OH He npubIu3uics HU Ha wiar
K TeM, K KOMy cTapajcs HOjoiTd, M He npeojonen OGecrnoKOHHOro 4yBCTBa CThiAa
¥ 3aTaeHHOI FOPeYH, KOTOpBIE OTAEIAIN €r0 OT MaTepH, GpaTa U cecTpon[293]3.

Bce atH cobpiTHA NPOUCXOISAT XONOLHOH OCEHBIO, KOTHA «IIPOH3UTENbHBIC
okTAGpbCKHE BeTpa ryasaor»[29113* no ropony, Ho H306paXeHHe OYara He MOSBISETCS
B onucaHusax goma JlemanoB. DTo ob6msicHsAeTcs TeM, 4TO o0pa3 KaMHHA CBA3aH
B IIEPBYI0 OYepelb HE C MarepHaJbHBIM OJaronoily4deM CeMbH, a C AYWIEBHBIM
coctosuneM CruseHa. M3o0paxeHue ouara BHOBb IOSBISETCA B TOT MOMEHT, KOIZa
yTHETEHHBIil, NPeAEIbHO OAMHOKHHA, HAIPSKEHHO B MYYHTEJIBHO HIIYIIMH BRIX0OJAA repoit
Hocjie OYMCTHTENBHOH HCIOBEIM 4YYBCTBYET, «KaK HeBUAuUMas Osaroaarh
oKyThBaeT»[337]> ero Teno, ¥ MOHMMAET, KAKOE CYACThE CHAETH B KyXHE nepeod
o4azom, TIOA JIAMIIOH ¢ JIMCTOM 3eseHoil Oymary BMecTo abaxypa.

Bce vame ceMbs Jlenanos nepee3xacT U3 OAHOIO XWIHIIA B APYTOE, U C KaXKAbIM
pa3oM JAOM BCE MEHbIIE HAllOMHHAET THE3R0, OKa3biBajich BCEe Oonee OeaubiM, Oonee
HepsAHUIMBbIM, Oonee 3anyuwleHHbiM. Ho caMoe miaBHoe, oH nepectaer ObITE POLHBIM
H €UMHCTBEHHBIM, a4 CTAHOBUTCS JIHIIb OAHUM M3 JOMOB, KOTOPbIMH N0NI0H y6nun. Xots
CTHBEH M BHIPOC B €r0 NPEAMECTHAX, HO TOBOPUT O HEM KaK 00 «yHbHUIOM TYMaHHOM
ropone»[261]%%, rne myma npeGbiBaeT «B CMATEHMH, YTHETEHHas 6€3pajoCTHBIM
spenuumem»[273}17.

Onnosuuus «3aKpbiTOCTh — OTKPLITOCTBY» [IE€PECTAET CYNIECTBOBATh: MPOCTPAHCTBO
JIOMa Y€ He 3aUMIIEeHO, HE OTTPaHHUYEHO OT BHELIHETO MHpa, OHO CTAHOBHTCH YaCThIO,
OIHOPOAHOH NpoCTpaHCTBY ropofa. «OH TONKHYN He3anupaswyiocs 6Xo0Hyl0 0sepb
M IpOLUEN 4epe3 20ayi0 nepednioio B KyxHio.»[354]%% B nocnenneii mase pomana
B co3HaHMu CTuBeHa BHOBL BO3HMKacT CpaBHEHHE JoMa C KoJuielxeM: «SMka
BKEJITOBAThIX YaMHKaX OblIa KaK pa3MblB B TPSACHHE, a XUJKOCTb HAIMOMHHAIA €My
TeMHy10 Top(saHOrO uBeTa Boay B BaHHe Kiouroysa.»[364]° Ho Temeps ouu He
HOJIAPHEL, 3 TOKAECTBEHHBI APYT APYTY M PABHO HENIPUATHBI U YY>K/Ibl TEPOIO.

Crusen Jlenan cTaHOBUTCA COBCEM YY)KUM B Hekorna poxHod cembe. K koHIy
pOMaHa OTHOILEHMA C OTHOM HAacCTONLKO YXYAIIAIOTCH, YTO MaTh U CECTPbI NPOCAT €ro
BBIITH 4Yepe3 YepHBIH X0J, YTOObl HE BCTPEYAThCs € OTLIOM, ['0JIOC KOTOPOI'0 JOHOCHUTCH
cBEpPXyY: «Ta NeHuBas CyKa, TBO# Oparel, yopancs on unr Het?»[365]*° Mexny repoem
U €r0 JOMALIHUMH OJIHOCTBIO HCYE3AET B3AMMOIOHUMAHHE, U 3TO HE JAaET EMY IOKO,
HalOJMHAA Topeypto ero aymy. B mociennem gome Jenanos npencrasieHue o6 ouare
CBOAMTCA K OHHOH NHIIb KAMHHHOH TOJIKE C JIEXKaHUM nocpead Hee Ha OOKy
OYIMITBHUKOM.

33 «He had not gone one step nearer the lives he had sought to approach nor bridged
the restless shame and rancour that divided him from mother and brother and sister.»[105].

34 «keen October wind was blowing»[103].

35 «an invisible grace pervading»[157].

36 «gloomy foggy city»[68].

37 «was disquieted and cast down by the dull phenomenon of Dublin»[82].

38 «He pushcd open the latchless door of the porch and passed through the naked hallway into
the kitchen.»[176).

3% «The yellow dripping had been scooped out a boghole and the pool under it brought back to his
memory the dark turfcoloured water of the bath in Clongowes.»[188].

40 «Is your lazy bitch of a brother gone out yet?»[189].
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B akcuosmoruueckoii cucreme popa Henanos Hpnanpus 3aHMMaeT ORHO U3
Ba)XKHEHIIMX MECT, HO [0 MEpE B3POCICHHA NAaTPUOTHYECKAs MAEA TEpAeT B IIa3ax
CruBeHa CBOIO 3HaYMMOCTb M BaXXHOCTB. MicTopus aumionsbiuyHoi Mpnanaun o Hero —
3TO MCTOPHSA IPEJaTelIbCTB, YHAYHbIX M HBEyHauHbIX adep, HEOLUEHEHHBIX aJIETPYHUCTOB
U paHaTHyHBIX Tynuu. MHeHHe O POAHOH CTpaHe, BBICKa3aHHOE UM IEpER OTHE3IOM
CBOEMY APYTY, 3BYUHT KaK NPOKIAThE: «pnasans — 310 crapas CBHUHbSA, IOKHPAOIAs
cBoit moMeT.»[394]4

Takum oOpa3oMm, HEBO3MOXHO He YBHJEThb, YTO B3pPOCIEHHE repod
COIIPOBOXKJAETCA IOCTENEeHHOH yrparod Poanoro [loma, BMewaromero B cebe Kak
MIOHATHE POJOBOIO THE3Aa M NIOOUMBIX JIIOAEH, TaK H IPEACTABIEHHE O POLHOM FOpoje
U poaHo# crpane. OTCyTCTBHE HACTOAMIEro A0OMa, MPHUCTAHHUINA, C60€20 NPOCTPAHCTBA,
[IOCTOSSHHOE NEepeMENICHHE OT OJHOro A0Ma K APYTOMY B IIOMCKaX HCTHHHOIO
U HEBO3MOXHOCTh €ro 0OpPETEHHA COCTABIIACT XapaKTEPHYI0 OCOOEHHOCTDb XHU3HEHHBIX H
oyuieBHbIX MckaHuid reposa. CtuBeH [leman M30HpaeT CTpaHCTBUE, HOOPOBONBHOE
HW3rHaHUEe KaK eJAMHCTBEHHBIH [yTb IUIA XYOOXHHKA, KOTODPBIH CTPEMHTCA CTaTh
HACTOAIMM MacTEPOM.

Summary

The protagonist and his home in James Joyce’s
A Portrait of the Artist as a Young Man

The subject of this article is an analysis of the novel A Portrait of the Artist as
a Young Man (1916) by James Joyce from a perspective of artistic space. The
presented work depicts the inner and outer space of the hero’s home and house,
considering the effect of the most important events of his life. It attempts to
portray the changes in the relationship between the protagonist and the compo-
nents of his home and house: the building, the roots, the family, to make clear why
in the end he remains homeless and alone.

41 Jreland is the old sow that eats her farrow.»[220].



