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Panee mpu uccnegoBaHuM XyA0KECTBEHHOH MPO3bl OCHOBHOE BHUMaHHE 00paIaioch
Ha CHHTaKCHYeCKue yKJIOHEeHHs B si3bike. [lo muennto E.W. 3amsaTiHa, paccTaHOBKY CIIOB,
BBHIOOP CMHOHHMMOB HY>KHO W3YYUTh, IOUYBCTBOBATh U MOCTApAThCs IMEpelaTh B paccKase
nnu noBectu (3amsatuH 1964: 112). B HacTosiiiee Bpemsi LEHTP TAKECTU CEMAHTHUECKOU
TEOPHUU TIEPEeIIeNl ¢ CHHOHUMUM, ObIBIIeH B 60-70-¢ Toab1 0a30BOI KaTeropyuel CeMaHTHKH,
Ha nojucemMuro. CMEHUJIMCh METOJOJIOrHYecKasl yCTaHOBKa, OOLIMI B3MUIA] Ha (peHOMEeH
SI3BIKOBOTO 3HAY€HUs (B YaCTHOCTH, CMbICIH, corjacHo uaesm P.O. SIkoOcona, nmoHumancs
KaK HHBapUaHT CHHOHUMHUYECKUX rpeodpazoBanuil (anuzusk 2004: 20).

B otpeiBke u3 pacckaza bB.JI. IlactepHaka «AmemnecoBa uepray (urypaibHoe
OCMBICJIEHHE CJIOBOCOUYETAaHUSI «KOCHTh HAOTMAalllb» ONUPAETCS Ha YK€ IPUHATHIC

3HA4YCHUA:

«B o11H U3 CEHTAOPHCKHUX BEUEPOB, KOT/IA MIM3aHCKas Kocas OalrHs BEIET LeJI0e BOMCKO KOCBIX
3apeB M KOChIX TeHeil mpuctynmoM Ha Iu3zy [...]. [Im3anckas OamHg Kocuia HaoTMallb, 0e3
paszbopy, [oKa 0JHa IaJIbHAs UCIIOIMHCKAs TEHb HE MPOIUIACH M0 CONHIYY. .. JleHp o6opBacs»

(ITacteprax 2000: 463).

Bo Bcem (parmenTe Ha mpsMble 3HAYSHHS CJIOB U CIOBOCOUYETAHMS HAPAILIMBAIOTCS
uX QuUrypaibHble OCMBICICHHUS, CBI3aHHbIE C CUTYyalluel BOGHHBIX JIEUCTBUHN («BEIET 1Ies10e
BOICKO... TeHel npuctynoM Ha [Iusy», «kocuina HaoTMalb, 6e3 pazdopy»). OnHO U TO ke
CIIOBO «KOCHUTB» IIPEACTABIEHO B JIBYX 3HAU€HUSX, OAUH pa3 B IpPsAMOM, BTOPOH — B
MIEPEHOCHOM.

B cnenyromem otpeiBke n3 pomana «Jloktop JKuaro» IlactepHak HapamuBaeT Ha
o01enuTepaTypHble 3Hau€HHUsl CJIOB M CJIOBOCOYETAaHHM JOMOJHUTEIbHBIE CMBICIOBBIE

OTTCHKU U MHTOHAIIUM:



«Ha cBucaroume BeTBU e€llel, OChbllasgs C HUX HHEH, caguinch BOpOHBI. Pa3Hocuiock X
KapKaHbe, PaCKaTHUCTOE, KaK TPECK JApeBecHOro cyka. C HOBOCTPOEK 3a MPOCEKOH depe3 A0pory
nepeberanm mopoaucTeie cobaku. Tam 3axkuramm orHu. Crmyckaics Bedep. Brmpyr Bce 3T1o

paznerenock. Onu obennenm» (ITacreprak 2000: 238).

CeManTuueckasi MoJU(YHKIIMOHAIBHOCTD $3bIKa BCTPEYAETCS M B CIIEHUYECKOU
pedn, KoTopasi BhICTyMaeT KaK CPEeICTBO BO3JECHCTBHUS Ha ayautopuro. Bo ¢parmenre us
komenuu Y. lllekcriupa «Kak Bac 3T0 moHpaBuTcA» (ceHa 2) Mbl Habm0aeM
OJIHOBPEMEHHYIO (CUMYJIbTAaHHYI0) UMIUIMKALIMIO, B KOTOPOM J[Ba COJEPKATENIbHBIX spyca
TEKCTa pPa3BUBAIOTCA MapajjielbHO. OTH JBa TNapalielbHBIX CMBICIOBBIX IOTOKA
MpeNIoiaraloT MOJyTOHA, HaMEKH, MPUOOpPETarOT MHOXKECTBO OTTEHKOB M HIOAHCOB H

NEepexXoaiAT B €IBA YIIOBUMBIC CCHTCHIIUN:

«Enter Orlando (with a paper)

Hang there my verse, in witness of my love,
And thou thrice-crowned queen of night, survey
With thy chaste eye, from thy pale sphere above,
Thy huntress' name, that my full life doth sway.
O Rosalind, these trees shall be my books,

And in their barks my thoughts I'll character,
That every eye which in this forest looks,

Shall see thy virtue witness'd everywhere.

Run, run Orlando, carve on every tree

The fair, the chaste, and unexpressive she»

(Shakespear 1998: 72).

«Bxogut OpJiaHa0 ¢ JMCTKOM Oymaru
Bucu 31mech, cTux Mo, B 3HaK JII00BH MOEH.
A Tbl, B TPOMHOM BEHLIE€ LApULIa HOYH,

Ha nms, 4to mapuT Hax )KU3HBIO BCEl,
CKJI0HU ¢ HEOEC CBOU CBATHIE OYH.

O Pozamuupa!l ... Bynyt BMmecTto kHUT
JlepeBbsi: B HUX Bpe3aTh S MBICIH Oyay,
Yrto0 BCSKHUIT B30 3/1€Ch BUIIEN KX bl MUT
TBOMX JOCTOMHCTB MPOCTIABIECHBE BCIOMY.
[Tumm, Opianao, ThI XBaJIBI CKOpEi
[IpexpacHoOl, YNCTON, HECKA3aHHOM — €ii!»

(Wlexcrmp 1977: 39).

B mepBoii crpouke Opnango oOparaeTcsi co cioBamu Jto0BH W K Po3anunzae, u k
ctuxy: «Hang there my verse, in witness of my love». Mbl BuauM [Ba mapamienbHO
TEKYLINX CMBICIOBBIX MOTOKA. [loATBEp)KIACHNEM HAIlIel MBICITH CIY)KUT U ONperesieHHe
«That my full life doth sway» (Bimsiroree Ha BCIO MO0 JKH3HB), TO €CTh CTUXH
BO3EHCTBYIOT Ha BCIO KU3Hb MOATA. B mepBOM U MOCIENIHEN CTPOKax HET aKTyalu3aluu
MPOTIO3UIIMU, MOTOMY YTO HCIIOJIb3YEeTCsS TOBEIMTENbHOEC HakiIoOHeHHE «hangy, «runy,
«carvey. ITO CTAHOBUTCS yCJIOBHEM BOSHUKHOBEHHS CMBICIIOB.

Ho caMbiM BaXHBIM CIIOBOM, TOATBEPKIAIOIIMM HAIly THUIIOTE3y O TOM, YTO 3TO

TEKCT O JIO0BH K CTHXY, SBISETCS TIpHiIaraTelbHoe «chaste», KoTopoe OOBIYHO



yIoTpeOsieTcss Npu XapaKTePUCTUKE CTWIISA U TEPEBOAMTCS KaK «CTPOTHI», «UHUCTHIN»
CTHJIb. 3[1€Ch BBIJIBUTA€TCS KaU€CTBO HEOAYIIEBIEHHOCTH.

Kak wu3BecTHO, BCsKas Imbeca - 3TO INPOU3BEJEHHE MCKyccTBa. bieck aaHHOro
MoHojora OpiaHIo NOMOTaeT 3pUTENsIM 3aUHTEPECOBATHCS HE TOJBKO IIBECOW, HO U €€
APXUTEKTOHUKOM, MOCTPOCHUEM M COAEpKaHUEM. JlOMOJHUTENIbHBIE CMBICIOBBIE OTTCHKHU
MPUIaI0T MOHOJIOTY HEMOBTOPUMYIO MHJIMBUYaIbHOCTh. W Kak Obl 3TO mapagoKcallbHO HE
3By4ajo, CaMbIMH YCHEIIHbIMU Ib€CAMHM CErofHs (Mbl JyMaeM, Kak M BO BpEMEHa
[llexcninpa) ABIIAIOTCA COBCEM HE T€ IIBECHI, B KOTOPBIX BCE CHO, IPOMOIJIACHO U IIOHATHO.

Tenepp paccCMOTPUM CMBICHI BBIPAXKEHMSI «OTOKIECTBJICHUE CO3HAHUS YEJIOBEKA C
IIACBMEHHBIM TeKCTOM» B mpo3e. dparment m3 mosectu I'. [xenmca «/leisn Musiep»

HaIllMCaH B MaHCPC «I[BOfIHOl"O IIOBECTBOBAaHUA» UIN ((,HBOI;’IHOFO TCKCTa»:

«And as regards this young lady’s face he made several observations. It was not at all insipid,
but it was exactly expressive, and though it was eminently delicate, Winterbourne mentally
accused it — very forgivingly — of a want of finish» (James 1995: 121).

«Tak U TYT — NPUTIISAEBIINCH K MOJIOJICHBKOM JIEBYIIIKE, OH CAENan KOe-KaKiue BBIBOJbL. DTO
JIMIIO HUKTO HE Ha3Basl Obl HE3HAYMTENBHBIM, OHAKO €My HE XBaTalo BbIpasuTelbHOCTH. OHO
PaIoBaNIO TJ1a3 U3SIIECTBOM, TOHKOCTBIO YePT, HO YHHTEPOOPH OTMETHUII B HEM, BEJIMKOJIYIIIHO

TIPOIIast 3TOT HEOCTATOK, HEKOTOPYIO He3aKOHUYECHHOCTEY ([Ikeiimc 1974: 216).

B ocHOBe COOTHONICHHWS NIBYX CMBICIOB B JIAHHOM TEKCTE JIGKUT aHTHHOMHS. B
tpynax B.['ymOompara Bompoc  aHTHHOMHM WM OONICHAYYHOTO  MPUHIIHIIA
JIOTIOJTHUTEIPHOCTH CBSI3BIBAJICSI C BO3MOXKHOCTBHIO H3MEHEHHUs s3bika: «Bpems uepes
BO3paCTaOIIee Pa3BUTHE HICH, BO3BBIIMICHHYI) MBICIHTEIBHYIO CHIIy H 0Oojee TIIyOOKO
MTPOHUKAOIIYIO CIIOCOOHOCTH BOCTIPUSATHS YaCTO BBOJHT B S3BIK TO, YEM TOT MPEKIC U HE
obmanan. Torma B Ty e camyro OOOJIOUKY BKJIQJBIBACTCS APYrOW CMBICH, MOJ TEM JKE
YeKAaHOM JaeTCs YTO-TO OTJIMYHOE, B COIJIACMM C TEMH JK€ 3aKOHAMH COYETaHHS
MIPOCTYTaeT UHaue pacuwieHeHHbIN xon uaei» (I'ymbonpar 2001: 106).

JxeliMc ommpaeTcss HE HA TMPEJAMETHbIC 3HAYCHUS CJIOB, a Ha 3HAYCHWI,
poXJarompecss B JaHHOM KOHTEKCTE «TEKCTyalln3allud Mupa» (M0 MPUHIUITY
nononHuTenbHOCTH). CroBa U cinoBocoueTanus «insipid» «exactly expressive», «accused
of a want of finishy HaceImarOTCA JOMONHUTENBHBIM CMBICIIOM. 37€Ch CO3HAHUE

OTOXKACCTBIACTCA C INHCBbMCHHBIM TEKCTOM. OCHOBHBIG, BCIICCTBCHHBIC 3HAUYCHUA CJIOB



3aTEMHSIOTCSA, a HENPEAMETHbIE — OTTEHAIOTCA. KIIouoM K CMBICIY «TEKCTyalu3alus
Mupa» sBisercs cioBocodyeranue «of a want of finish», koropoe TsAroreer Bce-Taku
00JIbIlIe K HEOIYIIEBIEHHOMY CYIIECTBUTEILHOMY, HEXKEH K Tepoune Jleiisu.

WNHorna B MMeHax CYIIECTBUTENBHBIX HAOMIONAETCS MEPEeXO0]l MEXAY KaTerOpUsIMHU
OJ1yLLIEBJICHHOCTU-HEOAYIIIEBIEHHOCTH. JIJI1 A3BIKOBOM METOHMMHM IPEANIOYTUTEIbHEE
ynotpeOaeHre OAYIIEBICHHOTO BMECTO HEOIYIIEBICHHOIO (aBTOP BMECTO MPOU3BENIEHUS,
BIIaJIeJiel] BMECTO MpUHAJIeKalleld eMy Belld, IPOU3BOAUTEIh BMeCcTO ToBapa). OnHako,
BCTPEUAIOTCS CIy4yau YHOTpPeOIeHUsI HEOMyIIEBICHHOTO KaK 3aMEIICHHs O yIIeBICHHOTO,
KakK B HallleM MIpUMepe.

B oTuyx/1IeHHOI peun MPOUCXOJUT TAK)KE CMEHA JIEKCUKO-IPaMMaTH4ECKOIo pa3psijia
CYUIECTBUTENBHBIX. B  eCTeCTBEHHOM $3bIK€ OOBIYHO NPOUCXOAMUT MEpPexoa OT
abCTPaKTHOTO K KOHKPETHOMY. AHTPOIOJIOTMYECKUN B3TIISA HA MU OMpeAensieT TOT (PakT,
9TO KOHKPETHBIE OOBEKTHI O0Jiee 3HAYMMBI, 4eM aOCTpaKTHBIC MOHSATHS, TTOCKOJIbKY OHU
JOCTYIHBI NIl HENOCpEeACTBEHHOro Bocnpusatus. Ho ecnm akryanusupyercs CMBbICT,
CBSI3aHHBII C MEPEKUBAHUSIMU, KOTOPBIE BBI3BIBAET 3TOT OOBEKT, TO B TEKCTE MPOUCXOAUT
Nepexo OT KOHKPETHOTO K aOCTPAKTHOMY.

Y. Ownmop  (Quwamop  1999:  138), roBops O TIpaMMaTUKE HEOTUYKIAEMOM
MPUHAJICKHOCTH, OCOOCHHO TOJPOOHO OCTAHABIMBACTCS HAa  CYIIECTBUTEIBHBIX,
BBIPXKAIOLINX TaKWe IIOHATUS, KOTOpPbIE B OCHOBE CBOEW SIBISIOTCS OTHOILCHUSMHU.
[IpumepoM TakuX HMEH-OTHOIIGHWUN B aHTIUHCKOM CcHoyxkuT «face» («wmio»). Ecnu
TOBOPSIINIA MOXKET CKa3aTh, YTO OH BHUJIEJN MPOCTO JIUIIO, O0Jiee TUIIUYHBIM Oy/IeT BCe-TaKu
YHOTPEOUTH ITO CIOBO, TOBOPS O «ETO0 JIULE» UIH «TBOEM JIULIEY.

3nech BHYTpEHHEE M BHEIIHEE IPOCTPAHCTBA COOTHOCATCS MEXIYy COOOM Kak
«uneBass U uW3HaHO4Has cTopoHbl» (CmupaoB 2000: 120). AHanoruyHOE MOCTPOCHHE
Tekcra HaxoguM B pomane Ilacrepnaka «/lokrop JKuBaro» u HpOU3BENEHHUAX €rO
coBpeMeHHukoB (B.W. 'nenosa, K.K. Onummnosa, B.B. XnebGHukoBa), BapbUpOBaBIIHX
MOTHUBBI MHpa, NOSBISAOLIErocs nu3 yenoseka. B sroit cBa3u M.II. CMupHOB M npuBOIUT
cioBa B. IBaHoBa 0 TOM, 4TO TOXAECTBO YEJIOBEK-YHUBEPCYM BOCIPOU3BOJIUIIOCH KAK JIBE

MPOCTPAHCTBEHHBIE KOH(UIYpaldu, KOHIPYSHTHBIE M Ha BCEM MPOTSHKEHUH HMMEIOIIHE

0O0IIy0 TpaHuIly.



Bo ¢pasze «It was exactly expressive» OUEBHIHBIM O00pa3OoM BBIPAKACTCS
TIOJIOKUTEIbHASL OLIEHKA, B TO JK€ BpPEMs OIICHOYHBIH KOMITOHEHT, MPUCYTCTBYIOUIHHA B
TOJIKOBaHUU 3TOW (hpasbl, siBiseTcs ciaaObIM M BBIpaXkaeTcs MO yMoyyaHuio. Jrta ¢pasza
OYEBHUJIHBIM 00pa30M OMOHHMMHUYHA: OHA MOXKET 3HaYMTh JTMOO moxBany yuny Jleit3u, 1ubo
MOXBaJly MacTepPCTBY omucaHusi (Tekcra). B mepBom ciydae eili cuHOHMMUYHA (pasza: «lt
was very expressive». B o0macTp neiicTBUs TONagaeT B MEPBOM Cllydae OICHOYHBIH, a BO
BTOPOM ClIydyae aKIMOHAJIbHBIM KOMIIOHEHT TOJIKOBAHUS.

Tonbko B JaHHBIX  CYIIECTBUTEIBHBIX, CBS3aHHBIX C  «HEOTUYXKAAEeMOM
MIPUHAIICKHOCTBIO», TMaJeKHbIe (OPMBI (PUTYPHPYIOT B ONMUCAHUAX NEpUPPACTHUECKUX
OTHOIICHUH. BOKpYr 3THX CYIIECTBUTEIBHBIX MBI MOXEM CTPOUTH mepudpa3pl Kak B
¢dbopMe naTuBa, TaK U TEHUTHUBA.

B ¢opMupoBaHuM HESBHOTO CMbIC]IAa HNPUHUMAIOT Y4acTHE TAaKXKe M CUTyaTUBHBIC
Kareropuu. Eciay Ha3bIBHBIE CJIOBa BBIIENAIOT OOBEKTHI B ONOpPE HAa SMIUPUYECKHE
MPU3HAKHA, TO JIEHKTHYECKHE CJIOBA WCIOJB3YIOT IS STOW IIETH CIOBECHBIC yKa3aHWs,
XapakTepu3yst 0OBEKTHI MO HUX POJM B Ipolecce OOMICHUS, JTUOO MO MX OTHOUICHHIO K

HaFHHHHO-QYBCTBeHHOﬁ CUTyalliu, B KOTOpOﬁ OCYIICCTBIIAICTCA O6I_I_ICHI/IC. HaHpHMep:

«Stevens, do you know what is happening at this very moment as we sit here talking? What’s
happening just several yards from us? ...Do you know why his lordship has brought these

gentlemen here tonight? Do you know, Stevens, what is going on here?» (Ishiguro 1989: 167)

Takum oOpa3oMm, curyanuss B JaHHOM IpPUMEPE paccMaTpuBaeTcs B PpoOJIU
HeMpeACTaBUTEIbHON, HECAMOIOCTATOYHOM, HEe MOTYIIEH CIIy>KUTh IPUBUIETUPOBAHHBIM U
M30JIMPOBAaHHBIM NpeaMeToM omnucaHus. [1o3ToMy ajnexkBaTHOe HOCTHKEHHE Mupa OyJer
OCYLIECTBIEHO JMIIb TOrJ4a, KOrja cuTyauus OyJneT OCO3HaHa Kak pe3ynbTar
BSaHMO}IeﬁCTBHﬂ, COTPYAHHUUYCCTBA IIPOTHBOPCUYMBLIX HadYal MW JJICMCHTOB, KOTOPLIC
00pa3yroT eIUHbII CIOXKHBII MEXAHU3M.

B coBpemeHnHo#t nuTeparype npobiaemMa TBOpUYECTBa, HAIMCAHUS POMaHa, CTAHOBUTCS
rnaBHOW. Crenyromuii ¢parMeHT NpeACTaBIseT coOoil omucaHue W OJHOBPEMEHHO

HUHCTPYKIUIO 1O HAITMCAHUIO U IOHMMAHUIO TCKCTA:

«TaK, HO C 4Y€ro »X¢ HadaTb, KaKHMMH caoBamu? Bce paBHO, Ha4YHU CJIOBAMH: TaM, Ha

NPUCTAHIUOHHOM MpyAy. Ha HpI/ICTaHHI/IOHHOM? Ho »T10 HEBCPHO, CTUJIUCTHUYCCKAA OIHI/I6Ka,



Bonokaduka HepeMEeHHO Obl MONpaBHiIA, MPHCTAHIIMOHHBIM HA3bIBAIOT Oy(eT WIIM Ta3eTHBIA
KHOCK, HO HE Tpyd, NPyA MOXeT OBITh OKOJOCTaHIMOHHBIM. Hy, Ha30BH ero
OKOJIOCTaHLIIMOHHBIM, pPa3Beé B 3TOM Jejo. XOpomio, TOorAa s TaKk M HadHy: TaM, Ha
OKOJIOCTaHIIMOHHOM TpyAay. MUHYTKY, a CTaHIMs, camMa CTaHIHWs, MOXalyicra, eciau He
TPYIHO, ONWIIM CTAaHIHWIO, Kakas OblIa CTaHIMA, Kakas IUlardopMa: JEpeBsHHAS WM
OETOHMPOBAHHAS, KakKHe JOMa CTOSIM PSAOM, BEpPOSTHO ThI 3allOMHHJI HMX I[BET, WIIH,
BO3MOJKHO, ThI 3Haellb JIOJE, KOTOpble XHWJIM B TeX AoMax Ha Tod craHiuu? Jla, s 3Ha,
BEpHEE, 3HAJI HEKOTOPBIX JIFOJeH, KOTOPbIE KUIM Ha CTAHIIMU, U MOTY KOEe-uTO pacckas3aTb O

HUX, HO HE Terepb, MOTOM, KOTAa-HHUOY/Ib, a ceituac s onuiny craHiuoy» (Coxonos 1976: 8).

JIaHHBIN TEKCT TPYAHO TMOAJACTCS KAHPOBOMY ONPEICICHUI0 M JIEMOHCTPUPYET,
HACKOJIBKO ~ yCIIOBHOW CTAaHOBUTCS B  COBPEMEHHOW TIpO3€ TpaHHWIa  MEXIY
ITIOBECTBOBATEJIBHBIM U JIpaMaTH4YECKUM TEKCTOM. B COBpEMEHHOW JMTEepaType aBTOPBI
CTpEMSITCS YCTPaHWUTh BHEUIHHWE TPEISITCTBUS HA MYTH TEYCHHUS auaiora (Hampumep,
pEMapKH «OH CKa3all», «OHA CKa3alia» B pOMaHe).

Tem He MeHee, aBTOp MOXKET HAMEPEHHO NpuoOeraTh K H30bITOUHOCTH. B cienyroniem
nuanore u3 pacckasa «JIro6oBb u 3a6Benue» C. bekkera moBTopsl (she said, said Ruby, said

Mrs Tough) He nepenatoT HOBOM MBICIH, pEUb CTAHOBUTCA O€3pa3IMuHOM K COOECeTHUKY:

««What time is he coming?» - she said.

«He said about threey, - said Ruby.

«With car?» - said Mrs Tough.

«He hoped with car», - answered Ruby (Beckett 1973: 85).

- B xoTopoMm gacy oH momkeH npuidti? — crpocmina mamama O’ KpyTsix.
- OH cka3aJ1, 9To OKOJIO TpeX, - OTBeTMIa Pyon.

- OH npuenet Ha MamuHe?- crpocuiia Mmamaia O’KpyThix.

- OH cka3aJ1, 94To Ha/IeeTcs], YTO Ha MaIIMHE, - oTBeTHIa Pyom» (bekker 1999: 145).

B tekcte peduekcuro yntarens MOXeT MpoOy X aaTh HE TOJIBKO CIOBO Camo Io cebe
WIA CUHTAKCHYEeCKOe MOCTpoeHUe (pasbl, HO U OTHOILEHHE CTHJIMCTHYECKH OKpallleHHbBIX
CJIOB K MX CHHOHMMaM B HEHTPAJIILHOM CTHIIE, T.€. (PYHKIIMOHAIBHBIC CTUIIH S3bIKA.

B nmpyrom orpeiBke u3 pacckasa «V3rHaHHMK» bekkera ONMCBIBAETCA HE TOJIBKO
00BeKT (OKHIaHuE JIeHYa), HO M COTIOCTaBUMas ¢ HUM, NapajijieibHas eMy, KOHpuUrypamus
CBsI3CH, CBsi3aHHAs C TeKCToM. JIoOoil mpeamer u 00O mporecc (MPUPOTHBIA U

CBSI3aHHBIM C YE€JI0BEUYECKOM I[GSITGJIBHOCTLIO) HCIIOJIB3YIOTCA AJId OMCaHHA TBOPYCCTBA.



IIo stromy moBomy M.M. BaxXxTuH TrOBOpPUT O HOBOW HeCyOCTaHIMOHAJIBHOH (opme
aBTOPCTBA (YMCTOE OTHOIICHHE), MpEANOoiararueii He CHUXKEHHE, HO IOBBIILICHUE

aBTOpcKoi aktuBHOCTH (baxTun 1997: 306).

«Now the great thing was to avoid being accosted. To be stopped at this stage and have
conversational nuisance committed all over him would be a disaster. His whole being was
straining forward towards the joy in store. If he were accosted now he might just as well fling
his lunch into the gutter and walk straight back home. Sometimes his hunger, more of mind, I
need scarcely say, than of body, for this meal amounted to such a frenzy that he would not have
hesitated to strike any man rash enough to buttonhole and baulk him, he would have shouldered
him out of his path without ceremony. Woe betide the meddler who crossed him when his
mind was really set on this meal» (Beckett 1999: 11).

«Camoe Ti1aBHOE Tenepb — H30exkaTh MpucTaBaHuil. Exxenn ero ocTaHOBAT HAa 3TOW CTaquu U OH
JIOITYCTUT CJIOBECHOEC HAJAPYraTelbCTBO Haa CO0OHM, 3To Oymer cymias karactpoda. Bcem
CYIIECTBOM OH pPBAaJICS HABCTpPEUy YroTOBaHHOW emy panoctH. W ecnm Obl K HeMy ceifuac
MIPUCTAJIM, OH MOT OBl C PaBHBIM YCIIEXOM BBIIIBBIPHYTH CBOW JIEHY B KaHaBy M HPSMHKOM
OTIpaBIAThCA AOMOM. BpemeHamu ero BOXKIENEHHE, €ro >Kaxk/a 3TOM MUIIU — HEeT HYXIbl
TOBOPHTH, OOJIee TyXOBHOTO, HEXEJIM TEJIECHOT0 CBOWCTBA — JOXO/IHJIA JI0 TAKOTO HEUCTOBCTBA,
YTO OH, He KOJeOJsICh, yaapui Obl JIF0O0T0, KTO HEOCMOTPHUTENBHO MPETpaiii OBl eMy ITyTh,
HpHcTaBas ¢ JOKYYHBIMH PaccIpocaMy, OH CKUHYJI OBl €ro ¢ Ioporu 0e30 BCAKHX LEPEMOHHM.
I'ope HecyacTHOMY, KOTOPBIA Pa3O3JMT €ro, BCTaB Ha €ro IyTH, KOrjna IyX €ro IOWCTHHE

ycTpemiieH K cBoemy JieHuy» (Bekker 1989: 219).

Bo ¢parmMeHTe MOXXHO TMpPOCIEIUTH OCHOBHBIE XapaKTEpPHBIE YEPTHI BBICOKOTO
moaTHYecKoro cTwisd. [IpunmoaHsaThId TOH co3aaeTcs anuTeToM «his hunger more of mind,
than of body». Tekct xapakTepusyercsi 0OMIMEM OTBIICUEHHBIX CYIIECTBUTENbHBIX: great
thing, a disaster, the joy, frenzy. Dta nekcuka sBISeTCS BO3BBIIIEHHOW B CHITY
BO3BBIIICHHOCTH HAa3bIBAEMBIX TOHATHH W OOIIeH NPUMOAHATOCTH TeMbl. KOHKpeTHOe
cJIoBO hunger UCoONb30BaHO METOHUMUYECKH M TOXE CTAHOBUTCS 00001eHneM. OTpBIBOK
3aKaH4yMBaeTcs anoctpodoil, mpunoaHaTeIM obpamienuem: « Woe betide the meddler».

ABTOp B JaHHOM OTpBIBKE CTaJKHBAeT Pa3HOCTHIIBHBIC JJIEMEHTHI: Hapsay C
TOPKECTBEHHO-BO3BBIIIICHHOW ~ JISKCUKOW OH  YHOTpeOsseT cioBa  (aMIIBSIPHOTO
Pa3roBOPHOIO CTWJISA, TIpUOIMKaromerocs: k nmpocropeunto: «he might fling his lunch into

the gutter», «he would have shouldered him out of his path». Coenunenue BbICOKOTO



MO3THYECKOTO U (haMUIIBSIPHOTO CTUWIISL cO3AaeT APPEKT KPUBOHL, I'/ie BEICOKOE €IIe BHIIIE, a
HU3KOE €I HIKE.

Takum  oOpa3oM,  XapakTepHOM  OTIMUYMTEIbHOH  OCOOEHHOCTBIO  SI3BIKA
XYIOKECTBEHHOU JIMTEPATYypPhl SIBJISETCSA JOIYCTUMOCTh BKJIIOUEHHUS B TEKCT IEMEHTOB U
¢parMeHTOB (YHKIMOHAJIBHBIX CTWIIEH. HeXymoKeCTBeHHBI CTWIIb, OTPaKEHHBIH B
XYJ0’KECTBEHHOM TEKCTE, KaK U «HEXY/JI0’)KECTBEHHBIE S3bIKOBbIE €IMHULIBI», BHIIIOJIHSAET HE

CBOM, a Xy/10KECTBEHHbIE (DYHKITHH.
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Summary
Comprehension of texts of implied sense

Studies into fiction and its linguistic specifies are frequently done from the
perspective of comprehension. In this study comprehension means finding and construing
senses. Therefore the entire text is the area for building up senses. The sense of the text is
explained as a configuration of ties and relationships among various elements in a situation
emerging as a result of some activity or communication at the moment when that situation
is being created or recreated by a person who adequately understands the text.

In the article the figurative sense of the prose by B. Pasternak and the semantic
diversity of the language in the prose by H. James and the comedy by W. Shakespear are
shown. In prose semantic vagueness and polysemantic ambiguity are connected. The sense
of the text is explained as a configuration of ties and relationships among various elements
in a situation emerging as a result of some activity or communication. The process of
understanding the texts of implied sense is described.

A complementary principle in the system of language tunes down and brings together
the multicoloured canvas of the text. The naturalistic meticulousness is contrasted to the
overall whole. Determination arouses the readers curiosity and encourages him to look for
the inexplicitly expressed sense of the text.

Today, given the available findings of extensive scholarly research, it is imperative to

probe into the issues surrounding sense from new offbeat angles and vantage points.
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