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Abstract

This article examines the symbolism and societal roles of marriage motifs in the epic traditions
of Turkic and European cultures, with a primary focus on fairy tales and legends. It offers a compar-
ative analysis of recurring marriage motifs, including heroic trials, magical unions, and socially
strategic marriages, demonstrating how these themes reflect cultural values, collective identity, and
social cohesion. Special attention is given to the socio-political and ethical dimensions of marriage
in Turkic epics, where partnerships frequently represent tribal unity and legitimacy, in contrast to
the personal, moral, and transformational elements seen in European narratives. The article also ex-
plores the reworking of these motifs in Kyrgyz novels, particularly in the writings of Chingiz Ait-
matov. In this context, marriage motifs from oral epic traditions are reinterpreted to address current
issues such as modernisation, cultural identity, and gender roles. By analysing the preservation and
adaptation of classic story structures, this study contributes to a deeper understanding of the con-
tinuity and evolution of marriage symbols across diverse genres and cultural settings.

Introduction

The need to study marriage motifs in traditional narrative forms — such as
fairy tales, legends, and epic poetry — arises due to their important role in the
formation of key narratives that influence narrative fiction. In the epic traditions
of Turkic-speaking peoples, these motifs not only reflect the personal aspirations
of heroes but also encapsulate broader societal principles, such as justice, hier-
archy, and cultural unity. Conversely, European cultures frequently see marriage
as the apex of personal growth and a symbolic prize for virtue and resilience.
A comparative analysis of these narratives reveals that the institution of marriage
functions as a significant cultural symbol across many areas.

A multitude of researchers have analysed marriage motifs in several cultural
epics. In the European tradition, marriage often represents the restoration of so-
cial order by heroic actions, as highlighted by Garciano et al. (2023: 39-45) and
Day (2020: 162—169), while Dvorova (2024: 167) emphasises the gender dynam-
ics inherent in these depictions. Luiten (2019: 45) and McCarthy (2022) propose
that marriage is the ultimate reward for exhibiting values like bravery and loyalty.
These assessments contrast with the Turkic tradition, where marriage represents
intertribal unity and legitimacy, as noted by Sapayeva (2024: 436-438), Talieva
(2024: 103—-104), and Ussipbayeva et al. (2020: 577). These marital alliances are
essential for fostering peace and stability, frequently requiring heroic challenges
that represent moral and political preparedness.

This article examines the influence of epic elements on narrative fiction, spe-
cifically in the work of Chingiz Aitmatov (2018). Chingiz Aitmatov’s fiction, espe-
cially “The Day Lasts More Than a Hundred Years” (1980), “Farewell, Gulsary!”
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(1966), and “The White Ship” (1970), reworks epic motifs, including marriage, to
address questions of identity, continuity, and modernity. In “The Day Lasts More
Than a Hundred Years”, the myth of Raimaly and Ukubala exemplifies how tradi-
tional marriage symbols are transformed into metaphors for cultural rupture and
ethical crisis. Aitmatov thus preserves and reinterprets folkloric archetypes, align-
ing them with contemporary social concerns.

According to Sabirova (2023: 36) and Kerimkulova and Ibraev (2021: 135),
marriage motifs from folklore are reinterpreted in literary fiction to express mod-
ern concerns including modernisation, cultural identity, and gender relations. Ait-
matov’s works often reinterpret national folklore components, imbuing them with
philosophical significance and examining the changing role of marriage within
societal structures.

While previous research has highlighted the socio-political symbolism of mar-
riage in Turkic epics, this article goes further by examining how this motif is trans-
formed in literary fiction, particularly in the works of Chingiz Aitmatov. By tracing
the continuity and transformation of epic marriage motifs across folklore, classical
epics, and modern prose, the study demonstrates how these symbols evolve in re-
sponse to shifts in cultural and political structures. Furthermore, the comparative
analysis with European narratives offers new insights into the culturally specific
roles marriage plays in forging individual identity versus collective unity.

Notwithstanding a substantial corpus of research, comparative studies invest-
igating marriage symbols in both European and Turkic traditions are still inad-
equately developed. This study seeks to address this gap by analysing thematic
and symbolic similarities and differences. The study’s aims encompass:

— identification of key motifs of marriage in folk epics of Turkic and

European peoples;

— assessing the role of marriage unions in the socio-political context of tradi-

tional narratives;

— comparing the symbolism of marriage in both traditions to identify differ-

ences and similarities.

The data gathering entailed the identification and compilation of primary
epic and fairy tale texts from Turkic and European traditions, sourced from pub-
lished anthologies, scholarly translations, and digital folklore and literary sources.
The aforementioned texts were picked for their canonical stature, academic ac-
knowledgement, and thematic pertinence to marriage motifs. Thematic coding
was employed to systematise narrative themes across texts, focussing on court-
ship, pre-marital trials, ceremonial activities, and the socio-symbolic significance
of marital unions. A matrix was created to categorise and analyse tale elements,
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encompassing the types of trials, the roles of male and female characters, and the
societal purposes of marriage within various cultural contexts. This matrix func-
tioned as a mechanism for maintaining consistency in comparative analysis and
tracking motif recurrence and transition across genres and eras.

The first stage of the research involved a detailed analysis of culturally signi-
ficant European narrative texts, including “Cinderella” (Perrault and Koopmans
2002) and “The Romance of Tristan and Iseult” (Bédier 2005). While these works
do not belong to the epic genre in the strict literary sense — “Cinderella” being
a fairy tale and Tristan and Isolde a chivalric romance — they were selected due to
their enduring influence on European cultural imagination and their rich use of
marriage motifs. These narratives offer valuable insight into how marriage sym-
bolizes personal transformation, social mobility, and moral ideals within the con-
text of European traditions. In the Turkic tradition, attention has focused on epics
such as “Alpamysh” (Juldash-ogly 1982) and “Ural-batyr” (Khusainov 2017).
Here, marriage has a much more political and social character. In works of Turkic
epic, as previously noted, marriage unions serve to strengthen unity between
clans or tribes, and also symbolize the hero’s attainment of a certain social and
military status that is recognized by society. Thus, in Turkic culture, the motifs of
marriage in epics emphasize the significance of this procedure as a way of main-
taining peace and stability in the community, linking the hero’s personal happi-
ness with the public good.

“Alpamysh” is a significant epic from Uzbek folklore, thought to have ori-
ginated in the oral tradition of Central Asia. The epic centres on the hero
Alpamysh, who exemplifies power, wisdom, and ethical integrity. The narrative
encompasses his pursuit of marriage, interwoven with political and social
obstacles, mirroring the tribal dynamics of the day. The epic is believed to have
attained its present form between the 14th and 17th centuries, although its origins
are probably considerably older.

“Ural-batyr” is a Bashkir epic that recounts the exploits of the hero Ural-
batyr, who is charged with vanquishing legendary beings and surmounting chal-
lenges to secure marriage and restore harmony to his society. The epic is abundant
in mythical components and underscores the hero’s function in preserving soci-
etal order. It is thought to have been created and conveyed orally for centuries,
with recorded versions emerging in the 19th and 20th centuries.

The second stage of the study was devoted to a comparative analysis of mar-
riage motifs in the texts of both traditions. The focus was on the trials that precede
marriage and their role in establishing the social and political status of the heroes.
The third stage of the study involved summarizing the results of the comparative
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analysis and identifying cultural differences and similarities in the symbolism of
marriage. At this stage, special attention was paid not only to the immediate ele-
ments of marriage motifs, such as rituals and trials preceding the union, but also
to their interpretation in different cultural contexts. Data from the epics allowed
for a deeper comparative analysis between the literary traditions of different
peoples, which helped to identify similarities and differences in the perception of
marriage as a social and symbolic phenomenon.

In addition, the analysis revealed key patterns in the development of mar-
riage motifs that allow us to trace their evolution in epic and prose forms. For ex-
ample, in Turkic culture, marriage unions are often associated with the idea of
uniting clans and maintaining peace, which persists in literary fiction works as
well. In the European tradition, the motif of marriage continues to be viewed
through the prism of personal happiness and social recognition, which also re-
mains relevant in modern literature.

Analysis of marriage motifs: symbolism, functions,
and cultural implications

Marriage is an integral part of heroic epics. These motifs can act both as key
elements of plot development and as expressions of cultural values, social norms
and ideals of the society in which they originated. Marriage in folklore traditions
often symbolizes not just the union of two people, but also the unification of
clans, peace and stability, and the achievement of harmony between the natural
and supernatural worlds (Guliyeva and Kopanitsa 2024; Nesen 2024). In European
fairy tales, particularly those of the Brothers Grimm, marriage motifs are mani-
fested through various trials, heroes’ exploits and magical transformations, which
emphasize the importance of valour, bravery, and honesty (Althobaiti 2023: 45).
They not only serve the development of the plot, but also reflect an idealized vis-
ion of the marriage union, in which personal merit or trials act as a condition for
achieving harmony. In the tales of Turkic peoples, marriage motifs also play
a central role, but they are usually linked to ideas of tribal unity, social structure
and traditional rituals. Heroes go through a series of trials and adventures to prove
their dignity, emphasizing the importance of the social and moral values embed-
ded in these stories. Marriage appears here not only as an individual union, but as
a symbol of maintaining and strengthening social bonds.

Despite the different purpose of marriage in the works, they share common
motifs. The trope of the “princess and hero” is one of the most common motifs in
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the world fairy tale tradition, where marriage to a princess or prince acts not only
as the climax of the plot, but also as a symbolic reward for the hero’s courage,
valour and moral purity. In European fairy tales, this motif reflects the socio-cul-
tural expectations of the time, when heroic feats or overcoming difficulties be-
come a kind of test that the main character must pass in order to obtain the right
to marry. For example, in the fairy tale “The Frog Prince” (Brothers Grimm
2024b), the hero, who overcomes his difficulties and trials, eventually receives
the hand of the princess, which not only confirms his physical and moral maturity,
but also gives him social status and power, emphasizing the role of marriage as
a symbol of social recognition and strengthening of the hero’s position. Similar
motifs are observed in the fairy tales of “Cinderella” (Perrault and Koopmans
2002), where the protagonist, going through hardships, humiliations and trials,
finally achieves the favour of the prince. The trials and sufferings “Cinderella”
goes through are a kind of initiation path leading to a marriage union that elevates
her social status and confirms the justice and moral values on which society is
based. Marriage in such tales becomes a means of achieving harmony and bal-
ance, where the reward for moral fortitude or physical effort symbolizes the op-
portunity to rise higher in the social hierarchy.

In Turkic epics, this trope is also a key element of the plot. In such works, the
heroes usually have to overcome numerous trials, fight enemies, or perform
difficult tasks in order to gain the right to marry a princess. In tales of Uzbek or
Kazakh folklore, for example, the heroes must demonstrate their strength,
bravery, wisdom, and even cunning. These feats emphasize the heroic nature of
the characters and present them as models of the ideal man, ready not only to pro-
tect the family, but also to preserve and expand social and political ties between
tribes or clans. Marriage in this context not only confirms the status of the hero,
but also becomes a means of strengthening social, political and tribal ties, which
is important for maintaining the stability and unity of the community.

The next trope, the trials to obtain the bride’s hand in marriage, is represented
in both European and Turkic tales. The trials that the hero must overcome act as
a form of testing his physical and moral qualities, as well as symbolizing his ability
to provide security, stability, and well-being for his future wife. In European fairy
tales such as “Rapunzel” (Brothers Grimm 2024a), the hero has to overcome
a series of physical obstacles and dangers in order to free his beloved, highlighting
the motif of sacrifice and selflessness. This is not only a test of physical strength, but
also a test of endurance, perseverance, and willingness to overcome difficulties in
order to achieve the goal. Such plots demonstrate that marriage is a reward for the
hero who fully deserves it due to his deeds and feats. In Turkic folk tales, such as
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“Alpamysh” (Juldash-ogly 1982), the hero faces challenges that are more complex
in nature, encompassing not only physical strength but also strategy, courage, and
moral qualities. In such stories, marriage acts not only as an ultimate goal but as
a kind of initiation ritual through which the hero passes to a new social status. He is
no longer just a warrior or traveller, but becomes a leader, a man, and a protector of
his clan. The trial, as an aspect of the marriage bond, demonstrates the high de-
mands on the hero, highlighting his dual role as protector, responsible for defending
his society, and as prey, subject to the challenges and dangers posed by these trials.
It also demonstrates that in folkloric traditions, marriage is not only a personal
union, but also a socially significant act that defines the individual’s place in the
community and points out his importance in providing security and stability.

A third trope is the magical marriage, which acts as a symbol of uniting the
human world with supernatural forces or achieving harmony through magical
means. Such a motifis a key motif in many traditional narratives where marriage
takes place through magic or between a human and a supernatural being. In
European fairy tales, such as “Beauty and the Beast: The Original Story” (de Vil-
leneuve 2020), marriage becomes possible only after the Beast undergoes a ma-
gical transformation, symbolizing both physical and spiritual renewal. This trans-
formation also reflects Belle’s moral influence, positioning marriage as the
culmination of inner change and restored harmony. In this story, marriage appears
not simply as an act of uniting two individuals, but as a ritual that opens the way
to inner and outer healing, reconciliation and harmony. Such a motif is deeply
rooted in the European cultural tradition, where marital unions are interpreted as
instruments of transformation, fusion, and restoration.

In the fairy tales of Turkic peoples, magical marriage is also widespread, par-
ticularly in stories about heroes who marry peri girls or other mythical creatures
such as snakes or birds with human features. In such works, marriage to a super-
natural creature not only emphasizes the exclusivity of the hero, who is able to
transcend the boundaries between the human and spirit worlds, but also serves as
a tool for achieving harmony between nature and society. In particular, in the tales
of Uzbek and Kazakh folklore, such marriages symbolize the unification of tribes
or groups through the achievement of supernatural harmony, which, in turn, con-
tributes to the strengthening of social and cultural ties. In addition, magical mar-
riage often embodies the pursuit of an ideal or the search for spiritual wholeness.
For example, in Turkic tales about heroes who go through severe trials to win the
hand of a peri girl, the magical marriage becomes the climax of the plot, where
the hero receives not only the chosen one, but also recognition, wisdom, and
a new social status. In some cases, such marital unions act as a spiritual quest or
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achieving harmony with the environment, reflecting the cosmogonic ideas of
peoples about the interaction between the worlds of humans and spirits. Such
a motif illustrates the desire for wholeness and ideal state, when a person, over-
coming trials and threats, achieves unity with natural or supernatural forces,
which is a manifestation of the search for harmony and balance in the world.

Analysing the tropes and their motifs, we can conclude that in folklore and
folk epics marriage is often a symbol of achieving power, unity of different social
groups or victory over adversity (Table 1). In the context of European fairy tales,
marriage is not only a means to ensure personal happiness, but also the hero’s so-
cial advancement, which emphasizes his or her ability to achieve more through
the display of bravery, loyalty, or other moral qualities. Marriage to a member of
the royal family symbolizes the establishment of new social and political alli-
ances, which in medieval European culture were considered important for the sta-
bility and expansion of the influence of the ruling house (Stadnik 2024). This mo-
tif is often used to express the idea that a hero must earn respect and prove his
dignity before being rewarded with marriage to a princess or other dignitary. In
Turkic folk epics, marriage often has a deeper socio-political significance than the
mere union of two individuals (Serikzhanova et al. 2024). It symbolizes the
strengthening of ties between clans or tribes, bringing peace and stability in
a wider context. These epics reflect the realities of nomadic and tribal societies,
where marriage unions served to guarantee lasting peace and support alliances.
Marriage in folklore is often associated with overcoming adversity, emphasizing
the importance of courage, bravery, and endurance. Highlighting individual merit
and the demonstration of courage, the ability to overcome adversity, which be-
comes a key element in achieving a marriage union.

Table 1. Trials before marriage in folk and romantic narrative traditions

Work Type of the trial Social role of the trial

Alpamish | Passing physical tests Affirms the hero’s status and his right to
marry the chosen one, reinforcing authority
in the community

Tristan Dangerous journey and Reaffirms commitment to duty and com-
and Isolde | battle with enemies munity despite personal feelings

Ural Battle with demons and Shows that the hero is worthy of spiritual
Batyr monsters union with the forces of nature and his people

Cinderella | Trials of patience and hu- | Social and moral lesson encouraging pa-
mility tience and virtue

Source: composed by authors.
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Marriage motifs play a key role in the formation of ideas about family values
and gender roles, reflecting the socio-cultural standards of society (Guo et al. 2023;
Bocheliuk et al. 2019). In European fairy tales, marriage is often the final stage of
plot development, where the heroine finds her place in society, moving from the
role of a dependent daughter to that of a wife and future mother. Such tales as
“Cinderella” or “Sleeping Beauty” demonstrate the traditional ideal of femininity,
where the heroines are given a passive role, and their main task is to find a worthy
man who will provide them with social and material protection. In the fairy tales of
Turkic peoples, traditional gender roles are also manifested through marriage mo-
tifs. Often, the protagonist in such tales has not only an attractive appearance, but
also outstanding moral qualities, which makes her a worthy candidate for marriage.
However, in such works, the man’s role is usually more active: he has to prove his
strength, courage, or wisdom in order to get the beloved, as it often happens in
heroic epics like Manas. In such a context, marriage acts as a ritual that confirms
the social structure and gender expectations embedded in the folkloric tradition.

Epic narratives and legends have profoundly shaped the development of the
novel, especially through the incorporation of marital motifs, which often func-
tion as crucial narrative elements. These motifs not only direct the plot’s progres-
sion but also express the cultural, social, and moral ideals inherent to particular
historical epochs. In literary fiction influenced by folkloric traditions, marital mo-
tifs are frequently reconfigured into more complex narrative frameworks. These
facilitate the development of complex characters and narratives that embody per-
sonal experiences and societal issues. In nineteenth-century European novels, es-
pecially those influenced by Romanticism and subsequently Realism, authors of-
ten incorporated folkloric themes, such as heroic journeys or trials to secure
a partner’s hand, which had previously emerged in epic or fairy tale traditions
(Cohen 2017). These narrative patterns, encompassing the protagonist’s quest for
a cherished individual or a symbolic union, illustrate the overarching societal
function of marriage as both a human ambition and a social construct. These alter-
ations provide a psychological and moral enhancement of classic motifs, reveal-
ing not only exterior achievements but also internal conflicts such as the quest for
love, self-actualization, or ethical purity.

Moreover, in novels, marriage motifs are often employed to critique social
structures and conditions. For instance, in the works of Austen (2009) and Bronté
(2022), marriage is presented not merely as a goal for the protagonists, but as
a tool for examining issues of social inequality, the infringement of women’s
rights, and their dependence on men within a patriarchal society. Thus, marriage
in these novels becomes a means of analysing social dynamics and a way of
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portraying the conflict between individual aspirations and societal constraints. In
Turkic peoples, marriage motifs are also reflected in narrative fiction, but they re-
tain elements of traditional epic tales, such as the hero’s struggle to unite families
or tribes, which has social or political significance. Marriage in such works often
acts as a means of expressing the concepts of unity, strength and heredity, which
aims not only to unite two persons, but also to strengthen ties between clans. At
the same time, new interpretations of these motifs appear in contemporary Turkic
prose that take into account changes in social conditions, such as the impact of
modernization and globalization on traditional structures. Marriage motifs in nov-
els allow authors to explore not only traditional, but also contemporary realities
and ways of preserving or reinterpreting cultural values in a changing world.

Novels often adapt and reinterpret traditional marriage motifs, creating com-
plex narratives where marriage becomes not just the climax of the plot, but an im-
portant tool for revealing the inner world of the characters and societal issues
(Bazaluk and Nezhyva 2016). In nineteenth and twentieth-century European nov-
els, the idea of marriage often serves to explore issues of freedom, equality, and
justice. For example, in the work by Austen (2009), marriage is a critical tool to
explore social inequality and the limitation of women’s rights. In such works,
marriage ceases to be merely a reward for valour or a test, as it was in folklore,
but becomes a field for criticizing social structures and norms.

In Turkic novels, marriage remains a central element reflecting deep cultural
and social values, in particular symbolizing the unification of tribes or families, as
traditionally represented in heroic epics. This motif often serves as a way of em-
phasizing the importance of social ties and unity, where marriage does not only
unite individuals but acts as an act of strengthening the social structure of the
whole society. The heroes of such works go through a series of tests aimed at
proving their dignity, loyalty to their family and ability to become a protector or
leader of their people. However, in modern literary fiction interpretations of
Turkic authors, marriage motifs undergo significant transformations. Under the
influence of modernization, urbanization and globalization, marriage concepts are
reinterpreted, acquiring new meanings and functions.

Modern Turkic authors often refer to traditional marriage motifs, but use
them to criticize social and political realities, emphasizing the conflict between
the desire to preserve traditions and the need to adapt to the changing conditions
of the modern world. In this context, marriage becomes a kind of arena in which
the struggle between the past and the modern, tradition and new challenges un-
folds. In modern prose, one can see how authors create complex, multi-layered
images of characters who try to find a balance between their desire to follow
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traditional values and the demands of modernity. In the plot construction of the
novels of Kyrgyz literature of the twentieth century, there was a wide use of
myths and legends, not only in the context of marriage. Modern man with his de-
veloped intellect, extensive knowledge and aesthetic sense seeks to understand
more deeply and express in art the complex social and spiritual nature of life
(Spytska 2024). For this purpose, he turns to myths and archetypes, discovering
in them philosophical ideas, poetic images, allegories, which help to make a struc-
ture capable of creating a global philosophical and artistic concept of the world.

Comparative analysis of motifs
for marriage in different cultures

The European tradition of epic tales is extremely rich and diverse in its plots
and symbols. One of the most common and important motifs is marriage, which
is central to the development of the plot and the formation of the meaningful
structure of the work. This tradition uses marriage not only as the climax or de-
nouement of the tale, but as an instrument to convey the social, moral, and cul-
tural ideals inherent in the era and cultural milieu in which the tales originated and
circulated. In European fairy tales, marriage functions as a universal means of
resolving conflicts, achieving justice and establishing harmony, which emphas-
izes its symbolic significance.

The Grimm Brothers’ tales are a prime example of how the European tradi-
tion of epic tales develops and transforms marriage motifs, using them as a means
of representing cultural values. These tales, collected and processed by the Broth-
ers Grimm in the nineteenth century, are not just examples of folklore, but also
reflect the social and ethical norms of the time (Yusuf 2021: 89-90). In the stories
of fairy tales, marriage becomes the ultimate goal for the characters, but it is not
given to them without effort. Overcoming various trials, and displaying valour,
courage, and honesty is a prerequisite for achieving this union, which emphasizes
the idea that personal development and moral qualities are necessary to gain hap-
piness and social acceptance. Marriage motifs in the Brothers Grimm fairy tales
reflect not only the ideals of society, but also its structural elements, such as
gender roles and social statuses. In these fairy tales, the heroine is often presented
as the embodiment of honesty, submission and virtue, while the hero who frees
her or wins her favour is a manly, noble and strong character. Thus, the gender
roles embedded in the marriage motifs form a stable image of the social ideal,
where men are responsible for protection and women for fidelity and moral purity.
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The fairy tale “Cinderella” (Perrault and Koopmans 2002) is one of the most
prominent examples of the use of the marriage motif as a tool for social mobility
and moral victory in the European tradition. In this story, marriage not only serves
as the climax of the plot, but also fulfils an important role in the development of
the heroine, who goes through numerous trials before finding her happiness. Mar-
riage to the prince becomes a reward for her virtue, goodness, and moral purity,
which is in keeping with the ideal that merit is rewarded with high status. The
heroine of the tale is forced to endure the unjust treatment of the stepmother and
her daughters, which symbolizes the social difficulties and injustice faced by the
individual in society. An important element of the plot is the transformation of the
heroine with the help of a magical fairy, which allows her to take part in the ball
where she meets the prince. This transformation points to the idea of inner poten-
tial hidden behind external circumstances and the need for magical or external in-
tervention to bring about change in life.

Marriage in the fairy tale symbolizes not only personal happiness and love,
but also the attainment of a social status that conforms to the ideals of European
culture. She goes through a series of trials — humiliation, poverty, ridicule, and
only through her inner fortitude and virtue is she rewarded in the end. This is in
line with archetypal motifs in fairy tales where heroes who display moral purity
and patience achieve reward in the form of marriage union, indicating social up-
liftment (Rathnasena 2022: 68). Apart from this, the motifs of transformation at
the ball have deep symbolic significance. Cinderella’s magical transformation is
a condition for her to achieve a new social status, highlighting the importance of
inner beauty and dignity to be recognized by society. Marriage to the prince sym-
bolizes the harmonious combination of different worlds — the world of poverty
personified by Cinderella and the world of wealth and power represented by the
prince. Marriage in the European tradition not only acts as a means of personal
happiness, but also functions as a mechanism of social mobility that rewards
moral virtues and confirms social ideals. At the same time, these motifs clearly
demonstrate the idea that inner qualities such as patience, kindness, and willing-
ness to change are important conditions for success in a social context, echoing
many other tales in European epic.

In Grimm’s fairy tales, marital unions are often used as a means of demon-
strating gender roles and social ideals. For example, the image of the princess in
need of the hero’s help and protection reflects traditional ideas about femininity
and its role in society. At the same time, the hero, who must show courage, endur-
ance, and nobility to win the hand of the princess, demonstrates an idealized im-
age of men as protectors and earners. These gender roles emphasize cultural
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values related to the social structure and responsibilities that are shared between
men and women. The social ideals embedded in the marriage motifs of European
fairy tales also reflect the desire for stability and harmony. Marriage uniting rep-
resentatives of different social classes or even warring families becomes a symbol
of reconciliation and restoration of social order (Romaniuk and Yavorska 2022).
Thus, in Grimm’s fairy tales, marriage does not simply conclude the plot, but acts
as a means of establishing a new social balance that corresponds to the cultural
ideals of the time.

The theme of marriage motifs in Turkic epics and literary fiction is an import-
ant aspect of cultural heritage, reflecting the historical, social and spiritual values
of Turkic peoples. In traditional narratives, marriage fulfils the role of personal
union and symbolizes the political and social mechanisms of uniting tribes, estab-
lishing hierarchy and maintaining stability (Spytska 2023). Marriage plots in
these epics are inextricably linked with the trials and heroic feats of the main
characters, which confirms their importance in the structure of Turkic narratives.
Turkic epics such as “Alpamysh” (Juldash-ogly 1982), “Er Toshtuk” (Karalaev
1996) and “Ural-batyr” (Khusainov 2017) present multi-layered marriage motifs
that act as key plot elements to establish social hierarchy, consolidate power and
unite tribes. Marriage in these epics has not only a personal character, but also
symbolizes socio-political aspects, reflecting important processes of integration
and harmonization of society. It is an important instrument not only at the indi-
vidual level, but also at the collective level, indicating the role of personal unions
in forming stable political alliances and ensuring peace between individual clans
or tribes.

The Bashkir epic “Ural-batyr” and the Uzbek version “Alpamysh” present
a rich symbolism of marriage motifs that are closely intertwined with mythological
and heroic elements, forming an epic framework that emphasizes the social and cul-
tural values of Turkic peoples. In both epic traditions, marriage is not just the result
of a personal choice, but a symbol of triumph, a socially and politically significant
action aimed at maintaining peace and well-being of the whole community.

In the “Ural-batyr” epic, the motifs of marriage begin to unfold through the
hero’s interaction with mythological characters and sages, who predict the future of
the hero and point out the importance of fulfilling his social duties (Khusainov 2017):

To make your country happy,

Your father gave you life.

Your mother gave you her milk;

So that your soul may be firm to your enemies,
And kind and bright to your friends.
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That’s how you were raised,
They put you on a faithful lion.
(translated by the authors)

This motif emphasizes that the wedding for Ural is not only the culmination
of his personal journey, but also an important social act. When Ural encounters
and fights the mythical serpent, he not only frees the captives, but also establishes
himself as a defender of the people. As an act of encouragement for his exploits —
he meets a girl with whom he falls in love (Khusainov 2017):

As if among the white stones

A pearl she is,

As among the stars that adorn the sky,
She is the moon’s radiance.

The only flower in the meadow,
Adorning the grasses, she is.
(translated by the authors)

As can be seen, the mythological event here provided an opportunity to de-
velop the motif of marriage within the framework of the general canonical plot.
The wedding becomes an affirmation of his strength and heroism, symbolizing
the establishment of justice and the restoration of order. This plot emphasizes the
importance of courage and loyalty to society, and marriage is both a personal
achievement and social recognition.

In the “Alpamysh” epic, the motifs of marriage take on mythological and
spiritual overtones. One of the key moments of this motif is connected with the
magical intervention of the chiltens, who unite the souls of the heroes — Alpamysh
and Barchyn — in a dream, symbolizing physical and spiritual separation. This
episode emphasizes an important mythological theme in Turkic epics — the con-
nection between soul and body, especially in the context of marriage. The wed-
ding here is not just an act of joining bodies, but a deep spiritual union that the
chiltens (mythological beings) seek to restore. Barchyn, by offering Alpamysh to
share the divine drink with her, symbolically represents the desire for unity, but
not only on a physical but also on a spiritual level. This motif is reinforced by her
words (Juldash-ogly 1982):

Take it, allagr-allaer.

Come, allagr-allaer,

Hurry up, allaer-allaer.

Holding the cup, my hand is tired.
Biya’s daughter is waiting,
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Or you have a grudge against someone,
I can’t hold my passion,

My Khan, my Tére,

what’s the matter with you?

Take it, allagr-allagr.

(translated by the authors)

Alpamysh’s refusal to accept the offered cup, despite his passion and love,
indicates that the hero needs to overcome additional obstacles to be worthy of this
union (Juldash-ogly 1982):

I won’t take it, allagr-allaer.
You’ve made me a woe-begone man.
(translated by the authors)

This refusal represents an important symbol of heroism and fortitude charac-
teristic of epic heroes. Alpamysh is not ready to accept the union of souls until he
has completed all the necessary tests and restored the balance between the bodily
and spiritual. Thus, the Alpamysh epic uses the motifs of marriage as a means to
illustrate not only personal but also social and mythological goals. The hero must
overcome suffering and go through trials to earn the right to marry, which unites
not only their destinies but also strengthens the social and political ties between
the tribes. Events in the epic from the beginning to the end are filled with legends,
myths, fairy-tale episodes, while it also retains the same archaic elements, but in-
dividual events resemble the earthly exploits of earthly bogatyrs. If looking from
this angle, the epoch of creation of the epic “Ural-batyr”, in comparison with
“Alpamysh”, falls at a much earlier time.

Turkic epics offer an image of marriage that is deeply rooted in collective ideals
and archetypes. It becomes an important means for resolving social and political con-
flicts, where personal relationships have a deeper meaning and serve the purpose of
peace and harmony in society. Marriage unions in epics are often combined with tri-
als symbolizing purification, ritual initiation and confirmation of the hero’s dignity.
Thus, marriage in Turkic epics is not just the final goal of a heroic journey, but a com-
plex mechanism of social organization that forms the integrity of society, strengthens
its internal ties and ensures stability through the integration of individual tribes or so-
cial groups. This model of marriage also demonstrates the close connection between
individual achievement and collective interests, emphasizing the importance of per-
sonal trials in achieving social status and political power (Smetaniak 2024). In Turkic
epics, marriage symbolizes not only personal happiness but also collective well-be-
ing, which points out its key importance in the cultural and social context.
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When comparing marriage motifs in Turkic epics and European fairy tales,
significant cultural differences and similarities can be found, reflecting the specific
world-views, social structures and value systems of each community (Table 2).
Marriage in European fairy tales is often the culmination of the hero or heroine’s
personal journey, where the union becomes a reward for moral fortitude, virtue,
or fidelity. The marriage union here has a predominantly individual character,
symbolizing the attainment of personal happiness, inner harmony and the com-
pletion of the quest, giving it the role of a happy ending to the fairy tale narrative.
This function of marriage is partly similar to the Turkic epics, where it is also an
important element of the narrative structure, but its meaning is much deeper and
more complex. In Turkic epics, marriage fulfils not only an individual function,
but also acquires a collective and social dimension, representing an instrument for
uniting clans, tribes, or even society as a whole. Here the marriage union is a sym-
bol of stability, order and social harmony. In the Turkic context, the marriage of
heroes can serve as an allegory for peace, social reconciliation or political unity,
emphasizing the importance of collective responsibility and mutual support
within society. Furthermore, marriage in Turkic epics is often associated with the
fulfilment of certain social duties or roles, which includes ensuring the well-being
of the community or family. This contrasts with the European emphasis on the in-
dividual experiences and achievements of heroes, where marriage is a personal
achievement and rather completes the inner journey of becoming a hero or
heroine.

Table 2. Social values in the marriage motifs of the analysed works

Work Social value Role of marriage

Alpamysh | Unity of clan and con- | Marriage as a way of uniting clans, consolida-
solidation of power tion of power and social position

Tristan and | Loyalty and fidelity Forbidden marriage as a symbol of devotion to

Isolde personal feelings in defiance of social laws

Ural Batyr | Community unity and | Marriage serves to strengthen the connection
spiritual guidance between the human world and the spiritual world

Cinderella | Social ascent and re- Marriage as an opportunity to move to a higher
ward for virtue social status and a reward for patience

Source: composed by authors.

The similarities between European fairy tales and Turkic epics are manifes-
ted in the structure and stages of plot development, where trials and symbolic rites
preceding the wedding events occupy a special place. In both traditions, an
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important element is the passage of the main characters through a series of tests,
which serve as a kind of means of testing their courage, endurance, devotion to
their ideals and moral principles. These trials are not only physical but also spir-
itual challenges that mould the characters, contribute to their inner development
and become key stages of their formation. The symbolic rituals and actions that
accompany the process of the journey to marriage also occupy an important place
in both cultures. The wedding is not just a final stage, but a kind of metaphor for
the hero reaching maturity, establishing harmony between the individual and so-
ciety, and overcoming internal and external obstacles (Efremov 2024). In Turkic
and European traditions, this element acts as a kind of ritual transition to a new
phase of life, when marriage symbolizes the completion of personal formation
and integration into the social community.

Regardless of the cultural context, the ordeal before marriage has a universal
significance as key stages in the formation of heroes, indicating similar ap-
proaches to the portrayal of human maturity and responsibility. After successfully
overcoming the trials and completing personal transformations, marriage symbol-
izes the achievement of a balance between individual aspirations and social re-
sponsibilities, serving as the final stage in the development of the individual.
When comparing the marriage motifs of European tales and Turkic epics, one can
see both differences and common features. The European tradition emphasizes
the individual romantic component, while the Turkic tradition highlights the so-
cial and political function of marriage. In both cases, marriage remains the central
symbol that completes the characters’ life journey and serves as an important ele-
ment of their internal and social transformation.

Contextualising marriage motifs within cultural frameworks

The results of the study of marriage motifs in traditional narratives provide
an in-depth understanding of how marriage unions reflect the social, cultural and
political ideals of different traditions. Depending on the cultural context, marriage
fulfils different functions: it can serve as a symbol of social order or personal hap-
piness, as well as express ideals of heroism and spiritual unity. The present study
analysed how European and Turkic epics depict marriage unions, showing their
diversity depending on cultural specificities.

In European epics, marriage is often portrayed as the culmination of moral
trials and the reward for virtue. This approach is reflected in the research of
O’Connell (2019: 200) and Loschykhin et al. (2023: 30), who emphasized that
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marriage in European fairy tales is linked to social mobility and the moral qualit-
ies of the characters. Marriage in “Cinderella” becomes a symbol of the restora-
tion of social justice. However, some researchers such as Mohammed and Jacob
(2022) point out that such fairy tales may perpetuate stereotypical gender roles by
idealizing passive images of women. This is also in line with the findings of this
study, indicating that in European epics, marriage is primarily a symbol of per-
sonal success and social harmony. On the other hand, in Turkic epics, marriage
plays a much more important socio-political role. Here, marriage serves not so
much as a symbol of the hero’s personal achievement, but rather as an affirmation
of tribal unity and political stability. This is confirmed by the studies of Sayfulina
et al. (2020: 24) and Zipes (2019: 251), who emphasize that Turkic epics reflect
the historical realities of nomadic peoples, where marriage represented an import-
ant element of social structure. This is also confirmed by the works of Taimova
and Begmanova (2022: 187), who noted that mythological and magical elements
in Turkic epics symbolize not only love and unity of souls, but also social order,
the strengthening of political alliances between clans.

Shaheen et al. (2019: 34) and Murati Kurti (2021) criticized the traditional
gender roles enshrined through marriage motifs in European tales. The studies
emphasized that female characters are often portrayed in passive roles, expecting
salvation or recognition through marriage, which can be seen as a reflection of the
patriarchal values of the society. This corroborates with the findings of this study,
showing that in European epics, marriage represents the reward for virtue and so-
cial advancement of the hero, while women often play secondary roles. In con-
trast, as Dvorova (2024: 168) notes, in Turkic epics women, such as Barchin in
Alpamysh, are often actively involved in the development of the plot, displaying
not only wisdom but also physical strength. This study confirms this conclusion
by demonstrating that in the Turkic tradition female characters fulfil key roles in
maintaining social order, and marriage symbolizes not only personal but also col-
lective unity, reflecting the difference in cultural ideals and social structures of the
two traditions.

Marriage in Turkic epics is primarily a multi-layered symbol. The epic reflects
not only real historical events, but also deeper, mythological concepts of order and
harmony, which makes marriage motifs not just a part of the plot, but a basis for
understanding the cultural and social structures of the people (Kongyratbay 2023).
This was confirmed by the works of Berdikabilova and Sultanbaeva (2024: 49-52),
whose analysis showed that the marriage union in such works as “Alpamysh” and
“Ural-batyr” symbolizes not only the unity of souls, but also the strengthening of
social and political structures through magical and mythological tests.



Symbolism and Functions of Marriage Motifs in Turkic Epics... 233

In the works of Garey (2023: 1-5), the author treats epic as a reflection not
only of historical and social realities, but also of mythological and cultural
memory of the people. The author emphasizes that marriage in epics fulfils the
function of cosmic order and balance of the universe. This is especially evident in
the works of Turkic-speaking peoples, where the heroes overcome both earthly
and spirit tests on the way to marriage. Epic has had a significant influence on the
development of literary fiction, especially in terms of the use of archetypes, sym-
bolic motifs and narrative structures. This thesis is confirmed by Crossley (2022),
noting that epic motifs such as marital unions, heroic trials and mythological ele-
ments are reflected in narrative fiction genres, where they are transformed and ad-
apted to modern conditions. In contemporary Turkic prose, epic motifs such as
marriage trials and the struggle for social unity are often reinterpreted in the con-
text of personal and national crises. Studies by Krieger (2023: 172-203) and
Zholaman et al. (2024: 1095-1103) show that epic motifs can often be found in
such works, which are used to convey deeper philosophical and political ideas
that reflect the realities of contemporary society. This indicates that epic not only
continues to live on in novels, but also develops, becoming part of modern liter-
ary narratives.

Marriage motifs in Turkic epics are gradually transformed under the influ-
ence of modern social realities (Romaniuk 2021). An important addition to this
study is the work of Trask (2021) and Pawtowska (2021: 155-170), who study the
influence of modern socio-political changes on the reinterpretation of traditional
motifs, including marriage, in a modern context. B. Trask notes that globalization
and urbanization are changing the perception of marriage unions in modern
Turkic literature, where traditional epic motifs are often subjected to critical re-
flection. As with European epics, the revision of gender roles and marriage sym-
bols reflects cultural shifts. This echoes also the research of Pawlowska, which
emphasizes the revision of the role of marriage in European fairy tales and myths,
also under the influence of social change and feminist critique. Marriage motifs in
European and Turkic epics reflect not only internal cultural changes, but also the
influence of global processes such as political transformations and modernization
in the twentieth and twenty-first centuries, especially in the context of socio-polit-
ical change. This also echoes the findings of the study by Khojamuratovich (2023:
26), which states the importance of comparative analyses of marriage motifs in
different epochs in terms of global cultural processes. The papers discuss how the
interaction of cultures through colonization, migration, and globalization has led
to the adaptation and transformation of traditional motifs in modern epic and lit-
erary works.
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The results of the study show that the differences in the portrayal of marriage
in these traditions are linked to different social structures and values. European
epics emphasize personal merit and social mobility, whereas Turkic works focus
on collective interests, social unity and the political power of marriage unions.
This comparative approach allows for a deeper understanding of how motifs for
marriage reflect cultural and social ideals in different societies.

In perspective, it is worth considering how contemporary social change and
globalization affect the reinterpretation of marriage motifs in epics and fairy tales.
Modern adaptations of epics show a tendency to revise traditional ideas about
marriage, which is relevant to cultural changes in regions. This study highlights
the importance of cross-cultural analyses of marriage motifs in epics and folk-
tales, revealing both unique cultural traits and common trends. This opens up pro-
spects for further study of these motifs in the context of globalization and social
transformation.

Conclusions

The study examined marriage motifs in European and Turkic epic traditions,
focusing on their symbolism and socio-cultural significance. It was shown how
marriage reflects key cultural and social aspects in both traditions, and how these
motifs help to maintain social and political harmony. European epics, where mar-
riage is often a symbol of social justice and harmony, and Turkic epics, where
marriage has a deep political and social context, were analysed.

The study concludes that European and Turkic epic traditions have both com-
mon features and significant differences in their approach to depicting marital
unions. Marriage motifs present in both traditions play an important role in main-
taining the social structure and demonstrate the values that society attaches to the
institution of marriage. However, the symbolic load that marriage carries, and its
social functions, differ depending on the cultural context. In European epics, mar-
riage is most often associated with the personal qualities of heroes, such as virtue,
humility, and patience. These qualities become key to overcoming social barriers,
enabling characters to achieve personal happiness through marriage. Marriage in
European epic traditions symbolize not only the union of two people, but also so-
cial justice, rewarding the heroes for their moral fortitude and nobility. This pro-
cess is accompanied by the theme of social mobility, when the protagonist or
heroine, originally in the lower social strata, can rise to a higher social level due
to their inner qualities.
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In Turkic epic traditions, marriage acquires greater significance in the context
of not only personal relationships, but also political and social processes. In these
works, marriage acts as a means of strengthening intertribal ties and also symbol-
izes the establishment of peace and stability between different groups. Here it is
not just an expression of the personal happiness of the heroes, but also an import-
ant mechanism for achieving social harmony. Often the heroes of Turkic epics
face dangerous trials, and their ability to overcome these difficulties confirms not
only the right to marry, but also their leadership qualities, which contribute to the
strengthening of authority in the community.

The findings provide a better understanding of how epics reflect the cultural
values and social ideals of each of the traditions examined. The comparison helps
to identify key differences between European and Turkic perceptions of marriage
as an institution that preserves order and harmony in society. It also opens up
a wide range of possibilities for further research, allowing us to consider how
marriage motifs have evolved in different cultural contexts and reflect the specific
social and political processes that took place in the societies of these peoples.

In the future, a promising avenue of research could be a more in-depth ana-
lysis of other cultural aspects, in particular gender roles and mythological sym-
bols, that influence the depiction of marriage motifs in epics. One of the key lim-
itations of this study was the limited sources. The analyses were based on specific
heroic epics from European and Turkic traditions, which created a certain scope
for a general overview of marriage motifs. This may have led to an incomplete
representation of wedding motifs and reduced the possibilities for broader com-
parison.

Bibliography

Aitmatov Chingiz (2018), Complete works in 10 volumes. Volume 2, Uluuu Tolor,
Bishkek.

Althobaiti Mohammad Abdulhadi O. (2023), The evolution of European fairy tales:
A comparative analysis of the Grimm Brothers and Hans Christian Andersen, “European
Scientific Journal”, vol. 19, No. 23: 43-52.

Austen Jane (2009), Pride and prejudice, Oxford University Press, Oxford.

Bazaluk Oleg, Nezhyva Olga (2016), Martin Heidegger and fundamental ontology, ““Analele
Universitatii din Craiova, Seria Filozofie”, vol. 38, No. 2: 71-83.

Bédier Joseph (2005), The Romance of Tristan and Iseult, Dover Publications, New York.

Berdikabilova Kamola, Sultanbaecvna Abdullacva Dilfuza (2024), Interpretation of
Dastan “Alpamysh” in the world literary context, “International Journal of Academic
Integrity and Curriculum Development”, vol. 1, No. 1: 48-54.



236 Kamila Talieva et al.

Bocheliuk Vitalii, Panov Nikita, Fedorenko Myroslav, Zhuzha Lilia, Cherepiekhina Olha
(2019), Gender particularities of value ideals of chiefs, “Prabandhan: Indian Journal of
Management”, vol. 12, No. 10: 33-43.

Bronté Charlotte (2022), Jane Eyre, Penguin Books, London.

Brothers Grimm (2024a), Rapunzel, https://www.eastoftheweb.com/short-stories/UBooks/
Rapu.shtml [accessed: 6.11.2024].

Brothers Grimm (2024b), The Frog Prince, https://www.eastoftheweb.com/short-stories/
UBooks/FrogPrin.shtml [accessed: 6.11.2024].

Crossley Robert (2022), Epic ambitions in modern times: From paradise lost to the new
millennium, Anthem Press, London. https://anthempress.com/epic-ambitions-in-mod-
ern-times-pb [accessed: 6.11.2024].

Cohen Walter (2017), Medieval epic, in: A History of European Literature: The West and
the World from Antiquity to the Present, Oxford University Press, Oxford: 117-139.
Day Sara K. (2020), Reimagining forever...: The marriage plot in recent young adult lit-
erature, in: Beyond the Blockbusters: Themes and Trends in Contemporary Young
Adult Fiction, ed by Rebekah Fitzsimmons, Casey Alane Wilson, University Press of

Mississippi, Jackson: 156—170)

De Villeneuve Gabrielle-Suzanne Barbot (2020), Beauty and the Beast: The original story.
Iter Press, New York.

Dvorova Olga Yurievna (2024), Gender in Turkic literary studies, “Bulletin of Luhansk
Taras Shevchenko National University. Philological Sciences”, vol. 2, No. 361: 165—
170.

Efremov Andrei (2024), Psychosomatics: Communication of the Central Nervous System
through Connection to Tissues, Organs, and Cells, “Clinical Psychopharmacology and
Neuroscience”, vol. 22, No. 4: 565-577.

Garciano Shylyn G., Cuevas Gloria Con-ui, Geraldizo-Pabriga Maria Gemma, Macabod-
bod Saira Jay J., Yu Jaciah Mae B., Pinote Ma. Jezan A. (2023), Romance-themed nov-
els: Influenced on relationship satisfaction, “International Journal of Literature Stud-
ies”, vol. 3, No. 3: 35-48.

Garey Wesley (2023), Epic poetry, in: The Palgrave Encyclopedia of Early Modern Wo-
men s Writing, ed by Patricia Pender, Rosalind Smith, Palgrave Macmillanm, Cham:
1-5.

Guliyeva Ilaha, Kopanitsa Liubov (2024), Folklore in contemporary music: Revival of
cultural traditions, “Interdisciplinary Cultural and Humanities Review”, vol. 3, No. 2:
24-34.

Guo Shuai, Izydorczyk Bernadetta, Lipowska Matgorzata, Lizinczyk Sebastian, Kamion-
ka Agata, Sajewicz-Radtke Urszula, Radtke Bartosz, Liu Taofeng, Lipowski Mariusz
(2023), Sociocultural predictors of obligatory exercise in young men: A Polish-Chinese
comparison, “Frontiers in Psychiatry”, vol. 14: 1123864.

Juldash-ogly F. (1982), Alpamysh: Uzbek folk epic, Soviet writer, Leningrad.

Karalaev S. (1996), Er Toshtuk, Sham, Bishkek.

Kerimkulova R. O., Ibraev Shakir Ibraevich (2021), Transformation of auxiliary mytholo-
gical characters in the heroic epic of the Turkic peoples, “Bulletin of the L.N. Gumilyov
Eurasian National University. Political Science. Regional Studies. Oriental Studies.
Turkology Series”, vol. 135, No. 2: 130-137.


https://www.eastoftheweb.com/short-stories/UBooks/Rapu.shtml
https://www.eastoftheweb.com/short-stories/UBooks/Rapu.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://www.eastoftheweb.com/short-stories/UBooks/FrogPrin.shtml
https://anthempress.com/epic-ambitions-in-modern-times-pb
https://anthempress.com/epic-ambitions-in-modern-times-pb

Symbolism and Functions of Marriage Motifs in Turkic Epics... 237

Khojamuratovich Elmuratov Rashit (2023), Typology of images in historical legends of
Karakalpak and English folklore, “Anglisticum: Journal of the Association-Institute
for English Language and American Studies”, vol. 12, No. 1: 24-31.

Khusainov Aidar Gaidarovich (2017), Ural-batyr: The Bashkir folk epic as told by Aidar
Khusainov, Litagent Ridero, Yekaterinburg.

Kongyratbay Tynysbek (2023), The ethnic character of the Kazakh epic Koblandy Batyr,
“Eposovedenie”, vol. 2023, No. 1: 61-71.

Krieger Janina (2023), The literary perspective, in: The Book's Road in the Age of Digitiz-
ation, Palgrave Macmillan, Berlin, Heidelberg: 161-262.

Loschykhin Oleksandr Mykolayovych, Sanzharova Halyna, Binuk Nadiya Mykhailivna
(2023), Medieval marriage in the gender dimension: Woman and family in canon law,
“Irpin Legal Chroniclles”, vol. 1, No. 10: 28-36.

Luiten Jan (2019), The patterns behind change: Origins and features of the European
marriage pattern, in: Capital Women: The European Marriage Pattern, Female Em-
powerment and Economic Development in Western Europe 1300—-1800, ed. by Jan Luiten
van Zanden, Sarah Carmichael, Tine De Moor, Oxford University Press, Oxford: 21-58.

McCarthy Conor (2022), Love, sex & marriage in the Middle Ages: A sourcebook, Rout-
ledge, London.

Mohammed Jowan A., Jacob Frank (2022), Marriage discourses: Historical and literary
perspectives on gender inequality and patriarchic exploitation, De Gruyter Olden-
bourg, Berlin, Boston.

Murati Kurti Fjola (2021), “A feminist subversion of fairy tales”: Ecriture féminine,
gender stereotypes, and the rejection of patriarchy in Angela Carter’s “The Bloody Cham-
ber”, Sodertdrn University, Stockholm.

Nesen Iryna (2024), Ukrainian works of folk art through the prism of scientific attribu-
tion, “Notes on Art Criticism”, vol. 24, No. 1: 14-22.

O’Connell Lisa (2019), Literary marriage plots: Burney, Austen and Gretna Green, in:
The Origins of the English Marriage Plot: Literature, Politics and Religion in the
Eighteenth Century, Cambridge University Press, Cambridge: 185-229.

Pawtowska Joanna (2021), Gender stereotypes presented in popular children's fairy tales,
“Society Register”, vol. 5, No. 2: 155-170.

Perrault Charles, Koopmans Loek (2002), Cinderella, NorthSouth Books, New York.

Rathnasena Upeksha (2022), Austen, Cinderella Complex and beyond: An analysis of
Austen s portrayal of her heroines in juxtaposition to the Cinderella Complex, in: Pro-
ceedings of SLIT International Conference on Advancements in Sciences & Humanit-
ies: “Creating Innovative Solutions Through Research”: 65—69.

Romaniuk Oleksandra (2021), Expression and interpretation of attraction and interper-
sonal intimacy: A comparative study of female nonverbal behaviour, “Analele Uni-
versitatii din Craiova — Seria Stiinte Filologice, Lingvistica”, vol. 43, No. 1-2: 220-237.

Romaniuk Oleksandra, Yavorska Liudmyla (2022), Complimenting behaviour in young
adults’ first impression scripts, “Analele Universitatii din Craiova — Seria Stiinte Filo-
logice, Lingvistica”, vol. 44, No. 1-2: 168—187.

Sabirova Nasiba Ergashevna (2023), Narrative repertoire and its influence on the epic
tradition, “Anglisticum: Journal of the Association-Institute for English Language and
American Studies”, vol. 12, No. 3: 33-43.



238 Kamila Talieva et al.

Sapayeva Bibijon Rustamovna (2024), Comparative study of Central Asian and European
epics, “EPRA International Journal of Multidisciplinary Research”, vol. 10, No. 6:
436-438.

Sayfulina Flera Sagitovna, Askerbekkyzy Aimukhambet Zhanat, Faizullina Guzel Chah-
varovna (2020), Mythopoetics of ancient epics of Turkic peoples, “Personality & Soci-
ety”, vol. 1, No. 1: 20-28.

Serikzhanova Aigerim, Nurtazina Roza, Serikzhanova Inabat, Bukharbay Bolat, Taitorina
Binur (2024), Evolving Political Cultures in Kazakhstan, Uzbekistan, and Kyrgyzstan:
Trends and New Paradigms, “Journal of Ethnic and Cultural Studies”, vol. 11, No. 3:
1-24.

Shaheen Uzma, Mumtaz Naureen, Khalid Kiran (2019), Exploring gender ideology in
fairy tales — A critical discourse analysis, “European Journal of Social Sciences”, vol. 7,
No. 2: 28-42.

Smetaniak Mariia (2024), Literary genres in classical Greek and Latin literature, “Inter-
national Journal of Philology”, vol. 28, No. 3: 22-40.

Spytska Liana (2023), Inheritance of power in the XXI century: legal mechanisms for the
transfer of presidential powers to controlled viceroys and family members in authorit-
arian regimes, “Law of Justice Journal”, vol. 37, No. 2: 178-206.

Spytska Liana (2024), Narcissistic Trauma Main Characteristics and Life Impact,
“Journal of Nervous and Mental Disease”, vol. 212, No. 5: 255-260.

Stadnik Oksana (2024), Cultural and sociological studies: Interdisciplinary and transdis-
ciplinary fields, “Culture and Contemporaneity”, vol. 26, No. 2: 30-38.

Taimova G. Zh., Begmanova Bibizhan Seytkhanovna (2022), Transformation of national
values in Turkish folklore, “Keruen”, vol. 74, No. 1: 180-189.

Talieva Kamila Abdyrazakovna (2024), The motif of the marriage of bogatyrs in the epic
tradition of the Turkic-speaking peoples “Epic Studies”, vol. 33, No. 1: 103-110.

Trask Bahira (2021), Love in a time of globalization: Intimacy re-imagined across cul-
tural flows, in: International Handbook of Love, ed. by Claude-Hélene Mayer, Elisa-
beth Vanderheiden, Springer, Cham.

Ussipbayeva Perizat, Ibrayev Shakir, Kenzhalin Kuanyshbek, Shaldarbekova Azhar, Zhu-
may Nurmira (2020), Image of the heroic marriage motive in the Turkic peoples epos,
“Opcion”, vol. 36, No. 91: 568-581.

Yusuf Tira Murniati (2021), The representation of ideal women in German fairy tales
written by the Brothers Grimm, “Alphabet”, vol. 4, No. 2: 83-93.

Zholaman Koblanov, Yussimbaeva Salikha, Erubaeva Aitzhamal, Otarova Akmaral, Ak-
berdieva Balkenzhe, Zhetkizgenova Aliya (2024), The evolution of epic genre across
ages: A thematic and ideological study of the Homeric epic, “Evolutionary Studies in
Imaginative Culture”, vol. 8.2: 1095-1103.

Zipes Jack (2019), Speaking the truth with folk and fairy tales: The power of the power-
less, “Journal of American Folklore”, vol. 132, No. 525: 243-259.



	Kamila Talieva, Zhainagul Sadykbek Kyzy, Ainur Kanybekova, Samat Zhumaliev, Gulzada Stanalieva
	Symbolism and Functions of Marriage Motifs  in Turkic Epics and Selected European Works  (Fairy Tales, Legends) and Their Transformation in Modern Narrative Fiction
	Symbolika i funkcje motywów małżeństwa w eposach tureckich i wybranych utworach europejskich (baśniach, legendach) oraz ich transformacja we współczesnej narracji fikcjonalnej


