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Juliusz Stowacki in his works often wrote about love to his homeland and
about his nation. His texts provide the evidence of his feelings to the motherland.
This paper is devoted to patriotic issues in the works by the poet. The research
investigates selected works from his youth, texts from his mature period of his
development and from the Genesis period. The poet referred in them to important
historical events and described heroes fighting for the independence of Poland.
He knew that poetry in the time of bondage is of high importance, and through
his works, he wanted to express the duty towards the homeland. Gizela Reicher-
-Thonowa emphasizes that Stowacki became “the spiritual leader of the nation”
(Reicher-Thonowa 1933: 140).

Zofia Stefanowska points out that the Romantic patriotism should be analysed
from a certain distance, as a “historical phenomenon” (Stefanowska 1995: 146).
Andrzej Walicki writes about three concepts of Polish patriotism. The first one
defines patriotism as “faithfulness to national will”. In the light of the second con-
cept, it is understood as “faithfulness to the national idea”. On the other hand, the
third approach sees patriotism as “defence of [...] national interest” (Walicki 1991:
7). Konrad Gorski observes that the terms “patriot” and “patriotism” entered the
Polish language in the second half of the 18" century (Gorski 1991: 683). Accord-
ing to Maria Janion, the origin of modern Polish patriotism, developed by Roman-
ticism, is determined by three songs: Jeszcze Polska nie zgineta [ Poland Is Not Yet
Lost] by Jozef Wybicki, Boze cos Polske [ God save Poland] by Alojzy Felinski,
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and Warszawianka | Whirlwinds of Danger] composed by Karol Karpinski to lyr-
ics by the French poet, Casimir Delavigne (Janion 1979: 7). In the opinion of
Wiestaw Ratajczak, contemporary patriotism is a reflection of the 19" century
events. Polish patriotism is of a sepulchral nature, it is related to the feeling of in-
justice (Ratajczak 2008: 72—73). “Romantic poets pointed to holy places, and also
canonized martyrs” (Ratajczak 2008: 74). Janion observes that Polish patriotism
features a “dark zone, bordering on sacrum, madness and suicidal death. At the
moment of threat to the being of the homeland [...] Polish ‘mad’ patriots become
visible. [...] A ‘patriot-madman’ becomes the final embodiment of patriotic self-
destruction” (Janion 1989: 7, 9).

Poems from the period of the November Uprising, among other works, pro-
vide a poetic expression of Stowacki’s patriotism. Although the poet did not take
part in the struggle himself, he was acclaimed the “singer of the revolution” (Ma-
kowski 1991: 757). He wrote patriotic poems even in the first days of the Uprising,
and his Hymn' and Oda do wolnosci [The Ode to Liberty] were published in 1830.
Stowacki becomes the poet of the Uprising. The reasons why he left Warsaw are
not known. Literature historians assume that in July 1831 he undertook a mission
as a diplomatic courier, probably delivering letters of the National Government
from Dresden to London and Paris (Kowalczykowa 2014: 108). Stanistaw Ma-
kowski called the author of Hymn “an insurrectionary national poet” (Makowski
1980: 5), while Zbigniew Sudolski described him as “the bard of the Polish revo-
lution” (Sudolski 1996: 95). Jolanta Zurawska emphasizes that Stowacki’s poems
from this period are an expression of “hot, patriotic enthusiasm”. “The poet-ego-
centric” transforms into “the bard of freedom” (Zurawska 2000: 161-165).

The young poet (aged 20 at that time) in his Hymn, published on 4 December
1830 in “Polak Sumienny”, gives hope for the resurrection of the nation:

Wolnosci btyszczy zorza,
Wolnosci bije dzwon,
Wolnosci ro$nie krzew.

[The dawn of freedom shines bright
The bell of freedom peals
The bush of freedom grows]|
(Stowacki 1952, 1I: 61)

The shining dawn and the pealing bells become harbingers of freedom. The
above referred bush also becomes the symbol of forthcoming independence. At
this point, the poet alludes to the times of the French Revolution, when the cus-
tom of planting “trees of freedom” began (Brzozowski, Przychodniak 2005: 715).
Hymn calls for the knights to fight. Stowacki believes that bells of freedom will

! Hymn during Stowacki’s lifetime had 20 reprints.



“When the Polish people will truly arise”. Patriotic Issues in the Works by Juliusz Stowacki 55

sound soon and the singing of free people will be heard. He also calls Lithuanians
to fight. The symbol of nation resurrection is the Phoenix referred to in the poem:
“Z popiotow Feniks nowy / Powstal” [A new Phoenix rose from ashes] (Stowacki
1952, 1I: 62). It is the herald of the nation’s revival. The poem can be combined
with patriotic and religious tradition. The first and the last stanza contain refer-
ence to the medieval religious song Bogurodzica [Mother of God| (Sawrymowicz
1980a: 17). The poet refers in an apostrophe to the Mother of God, asking her to:
“Wolnego ludu $piew / Zanie$ przed Boga tron” [Take the free people’s song to
God’s throne] (Stowacki 1952, II: 61). The reference to the word of the oldest Pol-
ish song is significant. Jan Tomkowski in Antologia poezji patriotycznej [An Antology
of Patriotic Poetry] emphasizes that the patriotism of Bogurodzica is hidden beyond
the words of the text — in the circumstances that accompany its performance (Tom-
kowski 2014: 4). Stowacki in 1832 referred to the text of his own Hymn, written in
the first days of the November Uprising. As he wrote in his biography:

Wybuchneta rewolucja — pierwszy glos poetyczny, ktory dat si¢ stysze¢ ludo-
wi, byt to $piew Slowackiego, wskrzeszajacy dawng, wojenng piesn Polakow,
najdawniejszy zabytek ich mowy. [...] Zmartwychwstanie narodu bylo chwila
zmartwychwstania poetycznych marzen Stowackiego.

[Revolution broke out — the first poetic voice, which could be heard by the people,
it was the song of Stowacki, reviving an ancient, war song of Poles, the oldest
monument of their language. [...] Resurrection of the nation was the moment of
resurrection of Stowacki’s poetical dreams.]

(Stowacki 2005: 714-715)

Subsequent patriotic works by Stowacki were published in January and Feb-
ruary 1831: Kulik [Sleigh Ride] and Piesn Legionu Litewskiego [The Song of the
Lithuanian Legion]. Insurrectionary poems by Stowacki launch into “tones of sol-
emn patriotic lyric poetry” (Sudolski 1996: 97). Stowacki expressed here an idea
of common freedom, calling again Lithuanians to fight.

Further works by the poet include numerous pieces taking up patriotic issues.
They do not show any more this youthful enthusiasm, present in the poetry from
the period of the November Uprising. Stowacki becomes more critical towards
the freedom fighters. His poetry shows a trend towards settling accounts with the
main leaders of the insurrection. In Kordian, the poet attempts to answer the ques-
tion concerning the reasons why the fight for independence was not successful.
In the scene of Preparation, we see the figures of politicians and leaders of these
events so important for Poles: J6zef Chtopicki, Adam Czartoryski, Jan Zygmunt
Skrzynecki, Julian Ursyn Niemcewicz, Joachim Lelewel and Jan Krukowiecki.
The poet heaps blame on them for the failure and a lost chance for regaining inde-
pendence. He saw the cause of the uprising’s failure in the “social split of the na-
tion” and the immaturity of the generation to fight for freedom (Makowski 1991:
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757). Kowalczykowa observes that patriotism of Kordian departs from traditional
patterns. In her opinion, the behaviour of the protagonist is contrary to the stereo-
typical model of a patriot (Kowalczykowa 1977: 44-45).

In Anhelli, Stowacki perceived the uprising generation as doomed to fall. He
referred to the compatriots belonging to this generation as “exiles” who would
never see their homeland again. He believed that they were not able to make an
effort to regain freedom. However, he hoped that future generations would have
a chance for liberation, for resurrection of the nation. Neither the contemporaries
of the poet nor Stowacki himself would live up to this moment: “Ale miejcie
nadziej¢; bo nadzieja przejdzie z was do przysztych pokolen i ozywi je; ale jesli
W was umrze, to przyszle pokolenia beda z ludzi martwych” [But do have hope,
as hope will pass from you to future generations and will revive them; but if it dies
in you, then future generations will be from the dead] (Stowacki 1952, III: 13).
In the poem [I wstal Anhelli... z grobu...] [And Anhelli raised... from the grave...]
Stowacki presents the image of the resurrection: “Wstalismy i ku Polszcze szli...”
[And we rose and headed towards Poland...] (Stowacki 1960, XII, part 1: 280).

The poet refers to the subject of the November Uprising in Duma o Wactawie
Rzewuskim [Elegy for Wactaw Rzewuski] (1833) and in the poem Sowinski
w okopach Woli [Sowinski in the Trenches of Wola] (1844—1845). Presenting the
figure of Jozef Longin Sowinski in the poem, he stylized him as a martyr, present-
ing his courage, bravery and patriotism. The protagonist, despite his disability,
fights for the homeland. In the poem Proroctwo [Prophecy] of 1847, the poet
includes references to the names of the November Uprising participants: General
Henryk Dembinski (oak), Colonel Karol Rozycki (rose) and Colonel Mikotaj
Kamienski (stone). Juliusz Kleiner emphasized that Stowacki “was playing with
the prophecy of the great emigration quest, led by the rose with the stone and the
oak” (Kleiner 1927: 198). Under the leadership of those three persons, the fight
will begin. The poem can be interpreted as signalling the outbreak of war, as al-
ready its title indicates the visionary nature of the piece.

In the poem Uspokojenie [Silence] (1844—1847) Stowacki heralds a future
uprising of the Warsaw people. The text was published for the first time in 1861,
after patriotic manifestations in the capital city (Kleiner 1927: 180). In Grob
Agamemnona [Agamemnon s Tomb], the poet compares the failure of the Novem-
ber uprising to the failure of the Greeks at Chaeronea. He accuses Poles to have lost
their national identity. Poland became “a parrot of nations”, “a servant of others”.

The patriotic issues are also visible in the Genesis philosophy of Stowacki.
The poet demanded transformation of the nation. He was a supporter of the so-
called revolution of spirit. Makowski observes that although Romantic poets used
the category of the “spirit of nation”, or “mission of nation”, they understood them
in different ways (Makowski 1993: 103). Stowacki, presenting the concept of the
nation in his Dialog troisty [Triple Dialogue], attributed specific significance to
bloody revolutions:
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[...] przez rewolucje leczg si¢ przestarzate narody — albowiem rozbicie czarow
formy, ktora duchy ugniatata, dopomaga wyjsciu na wierszch wigkszych duchow...
a na wlasciwe nizsze miejsca straca te niedotezne — a uprzywilejowane.

[obsolete nations are treated through revolutions — since breaking the spells of the
form that have been pressing the spirits, helps to reveal higher spirits... knocking
off those sick ones — although privileged.]

(Stowacki 1954, XIV: 316)

The Polish nation plays a key role in Stowacki’s texts referring to patriotic is-
sues. “Through horrible suffering that hardened and strengthened the Polish spirit,
the Polish nation exceeded others with its heroism and holiness, took the ‘papacy
of the spirit’, became the saviour of peoples, blazing the trail towards the King-
dom of God on Earth” (Walicki 1977: 97).

The Genesis nation is a collective form, gathering individual spirits within one
entity; it is one of developmental “levels” of the spirit. What proves an important
factor for Stowacki is a common spirit, idea, aim and not the territory where this
community, making up the nation, gathers (Makowski 1993: 103).

The Polish nation is the highest and the most perfect form of the Slavonic
identity (Makowski 1993: 104). “Ta pierwsza wi¢c rasa §wiata... rasa pierwsza
w Slowianszczyznie = ta Polska” [Thus, this first race of the world... the first race in
the Slavonic = this Poland] (Stowacki 1956, VII: 309). Stowacki presents the Sla-
vonic race as a model and contrast with the Franconian. In the letter Do Ksigcia 4. C.
[To Prince A.C.] he writes:

[...] stowianska rasa jest jedna z ras pozniejszych... na przyszio$¢ przez Boga
przygotowanych. [...] Polak wszystko to... co Francuz... uczyni —, najpierwsze-
mu frankonskiej rasy cztowiekowi nie ustapi; [...] Francuzow zatem czynnosc:
szwedanie si¢ ciggle za niskiemi docickaniami praw postepu, moze by¢ dla nas
doskonatg igraszka... ale nie wzorem przysztosci — nie forma — nie nadzieja dla
ducha takiego, jakim jest duch W. Ks. Mosci = Polski Duch wytrawiony.

[the Slavonic race is] one of later races... prepared by God for the future [...]
A Pole will do everything... that a Frenchman... will do —, will not be second to
the first man of the Franconian race; [...] Therefore, the French practice: continu-
ously loitering to follow their mediocre inquiries concerning the laws of progress
can be a great fun for us... but it is not the model of future — not a form — not
a hope for the spirit such as the spirit of Your Grace = the Polish etched spirit.]
(Stowacki 1956, VII: 308-309)?

2 Cf. Jakobiec (1959). See also the opinion of Jan Gwalbert Pawlikowski concerning the Sla-
vonic race: “In Stowacki, we meet an apparent contradiction: one time he speaks about the young
age of this race, and another about the ‘seniority’ of its spirit. This is related to the following view:
‘Races are new urns for old spirits’. [...] Thus (physically) younger races can be inhabited by old
spirits [...]” (Pawlikowski 1930: 90).
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In the opinion of Polish Romantic poets, the Slavs play a leading role in the
human history. According to Adam Mickiewicz, it is the “Slavonic man” that re-
veals the universal secret of man. The Slavs are almost a symbolic “pre-nation”,
in the soul of which one can find the key to understanding mankind (Witkowska
1973: 170). Jarostaw Lawski emphasizes that Mickiewicz “believed in the supra-
linguistic and supranational community of Poles, Lithuanians, Ruthenians, Jews
and other nations” (Lawski 2010: 390).

Stowacki believed that the Slavonic race is the only “model for the future”, as
it demonstrates creative possibilities and spiritual power. In Krél-Duch [ The Spirit
King], he wrote:

I rzekta: ,,C6z jest w tym Stowian narodzie,
Ze$my tak wszyscy sa w nim zakochani?

Nie wiem — ojczyzny sa inne na ziemi,

A ta si¢ zdaje nad gwiazdy ztotemi

Wysoko — jednak — jednak nie wiem czemu
Ja do niej lecg — ja kocham — jej zadam.

[And she said, What is in this Slavonic nation,

that we all are so in love with it?
I don’t know — there are other homelands on Earth,
but this seems to stay above the gold stars,

High — but — yet, I don’t know why
I am flying towards it — I love it — I desire it.]
(Stowacki 1975, XVII: 897)

This words are uttered by one of the listeners to the rhapsodist’s song — a “proud
lady”, beautiful as Venus. She delivers a hymn for the Slavs. The Slavs show the
direction which should be followed by other nations.

Among the Slavonic nations, the first place falls to Poland. The Polish nation
is the community of “the highest and the oldest spirits on Earth” (Stowacki 1956,
XIV: 255). In the letter Do Ksigcia A. C., the poet writes that the Polish nation was
created from spirits overwhelmed with the idea of freedom. This is the “class” of
the oldest, therefore most experienced and most excellent, spirits.

Stowacki places the Poles “at the ultimate level of the human history and
claims that ‘in future, the entire earth should be Polish’ [...], i.e. it must reach this
level of excellence that has been reached by spirits forming the Polish nation”
(Makowski 1993: 106). Poland is the highest nation; it provides a stage which
other nations must pass in future. When all of them already reach the level of
Poland, the nationalities will be “dissolved”: “To dissolve nationalities — by the
height, by the angel nature of the Polish spirit, is one of the messianic missions”
(Stowacki 1955, XV: 484).
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In Samuel Zborowski, the Lawyer claims that the path to the final aims leads
just through Poland, and its spirits must sacrifice and die for it:

Ze przez ojczyzne nasza... szto zbawienie,
Ze ona byta ostatecznym koncem
Zywota ducha ludzkiego — ze ona
Mogta te ziemig¢ jedna wzig¢ w ramiona
[ umilowa¢ — i odda¢ ja sloncem.

[That through our homeland... salvation came,
that it was the ultimate end
of the human spirit life — that only it
could take this land in its arms
and love it — and to give it back as the sun]
(Stowacki 1963, XIII, part 1: 216)

Poland (homeland) is the final incarnation of the human spirit — “the ultimate
end”. Spirits, in order to reach the Jerusalem of the Sun (the final aim), must
“pass” through Poland and sacrifice for it. Poland is “the aim and the peak of the
earthly holiness” (Stowacki 1954, XIV: 254). Wtodzimierz Szturc believes that
Stowacki make the time of the coming of God’s kingdom conditional on national
revolutions and the widespread revolution, and he assigned a particular role in
salvation to Poland and the Slavonic (Szturc 1997: 65). The Slavs are “factors of
spiritual freedom” for Stowacki (Stowacki 1956, VII: 311).

In Samuel Zborowski, in letters Do Ksigcia A. C., in the brochure Do Emi-
gracji o potrzebie idei [To Expatriates on the Need for an Idea], the poet empha-
sizes the role of freedom in development of the nation, praising “an ancient Polish
Idea” — the idea of golden liberty. Stefanowska points to the fact that Romantic
interpretation of /iberum veto took a symbolic meaning; it was an expression of
modern individualism (Stefanowska 1995: 150). From Stowacki’s perspective,
the old Polish /iberum veto defended rights of an individual, made it possible to
oppose the community. Liberum veto is considered by the poet to be the highest
achievement of the idea of freedom, as it permitted the sustaining of the individual
will of the spirit. In his opinion, abolition of this right is equal to the impediment
to growth. Stowacki demands restoration of /iberum veto principles, as it was to
warrant the spiritual freedom (Kryszczuk 2011: 252).

In List drugi do Ksigcia A. C. [The Second Letter to Prince A. C.], Stowacki
asks the Prince to save “the National Spirit of Golden Polish Liberty” (Stowacki
1955, XV: 320), since the poet believes that restoration of this right will ensure that
an individual will not be forced to subordinate to the community (Kowalczykowa
1973: 293-294). “Golden Liberty”, “holy spiritual freedom” of the former Polish
Republic did not hinder or restrict an individual, since “the will” of one citi-

bE 13

zen was respected by everybody. It was only later that “victuals”, “goblets”
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and “money” distorted the idea of liberum veto, “buying” the unanimity of the
human voice.

Stowacki justifies the need to restore the rules of confederation as an old Polish
form of gathering. He considers it to be the best organisational form of Poles
in exile. This form is founded on liberum veto, the idea of contradicting®. He
believes that foreign constitutional models should not be followed, as this will
contribute to the destruction of Poland and impede progress. The French consti-
tutional system cannot be applied in Poland, as every nation must create its own
constitutional forms: “Inne wigc formy rzadu z natury ducha naszego wynikaja
— inna chwata republikanckie duchy nasze w Europie uwienczy...” [Therefore,
[...] other forms result from the nature of our spirit — our republican spirits in
Europe will cover themselves in another glory...] (Stowacki 1955, XV: 321).
The nation — as the “leader”, “model to the people” — betrays its own idea and
the Genesis principle of world development when it becomes an “imitator” of
other nations.

The poet wants to cover the entire humanity with the idea of the Polishness.
Poland’s independence is to be a condition for completing the Genesis growth.
Poland is to be a new Saviour:

[...] zmartwychwstania Polski dawnej z ducha Bozego oczekujemy jako Mess-
jasza Narodow, ktory ani z ziemi, ani z oblokow, ale z serc 1 z duchéw naszych
urodzi sig¢ 1 stanie jako milijonowy Zbawiciel.

[ we are awaiting the resurrection of former Poland upon the Spirit of God as the

Messiah of Nations, who will be born neither from the earth nor from clouds, but

will be born from our hearts and spirits to become the Saviour of millions.]
(Stowacki 1954, XIV: 254)

Poles must sacrifice their life not only for themselves, but also for nations
“indolent” in bodily forms. Stowacki sees the cause of the collapse in idleness and
apathy of the nation. The bondage was the punishment for spiritual stagnation.
Poland became a “beggar” of nations, miserable and oppressed. However, the poet
believed in the “true” revolutionary struggle. In his poem [Kiedy prawdziwie Po-
lacy powstang...] [When the Polish People Truly Arise], he criticises the Galician
Uprising of 1846, which failed because it was not yet a demonstration of spiritual
maturity (Sawrymowicz 1980b: 102—-104).

Makowski, interpreting the Genesis theory of Stowacki, observes that the poet
believed that “the Slavs and the Poles [...] are to give to humanity the Genesis
Pope, the global Spirit King who will lead the world towards ultimate aims™ (Ma-
kowski 1992: 59).

3 Cf. Kridl (1924: 341). About the idea of liberum veto and confederation, see also Markiewicz
(1994: 171-179) and Kryszczuk (2011: 251-257).
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Stowacki’s patriotic feelings are expressed in his enthusiastic reaction to the
information on the Spring of Nations in 1848. The poet wanted to be in the centre
of the events (Nawrocka 2012: 224). Disregarding his health condition, he went
to Greater Poland to join revolutionary operations. On 27 April 1848, he partici-
pated in the meeting of the National Committee in Poznan. According to Julian
Klaczko, the poet took part in the discussion. However, the Greater Poland Upris-
ing was not successful (Siwicka 1995: 181). Nevertheless, Stowacki treated it as
a demonstration of development of the society. “Among all fellow countrymen
met in Poznan and Wroctaw, he propagated the idea of Genesis Messianism and
patriotism” (Makowski 1987: 173).

Michat Kuziak considers the author of Kordian to be a critic of Poland and
Poles. “The Polish identity presented by the poet seems to be undecided, ambiva-
lent and full of contradictions [...] Stowacki is aware of the need to break with
the past, while at the same time, he is searching in the past for the sources of the
present time” (Kuziak 2010: 80).

This paper refers only to some pieces reflecting the presence of patriotic issues
in the oeuvre of the author of Krol-Duch. Early texts prove the poet’s enthusiasm
for revolutionary actions. In the pre-mystic period, Stowacki criticises the No-
vember Uprising, accusing the nation of losing its identity. In Anhelli, he harshly
evaluates Siberian exiles. Genesis works bring a new concept of the nation — Po-
land in Stowacki’s interpretation aims not only towards the freedom of the Polish
nation, but also all of humanity.

Bibliography

Source texts

Stowacki Juliusz (1952), Dziela wszystkie [ Collected Works], Juliusz Kleiner (ed), Vol. 11,
Wroctaw.

Stowacki Juliusz (1952), Dziefa wszystkie [ Collected Works], Juliusz Kleiner (ed), Vol. 111,
Wroctaw.

Stowacki Juliusz (1954), Dziela wszystkie [ Collected Works], Juliusz Kleiner (ed), Vol. X1V,
Wroctaw.

Stowacki Juliusz (1955), Dziela wszystkie [ Collected Works], Juliusz Kleiner (ed), Vol. XV,
Wroctaw.

Stowacki Juliusz (1956), Dziela wszystkie [ Collected Works], Juliusz Kleiner (ed), Vol. VII,
Wroctaw.

Stowacki Juliusz (1960), Dziela wszystkie [ Collected Works], Juliusz Kleiner (ed), Vol. XII,
part 1, Wroctaw.

Stowacki Juliusz (1963), Dzieta wszystkie [ Collected Works], Juliusz Kleiner (ed), Vol. XIII,
part 1, Wroctaw.

Stowacki Juliusz (1975), Dzieta wszystkie [ Collected Works], Juliusz Kleiner (ed), Vol. XVII,
Wroctaw.

Stowacki Juliusz (2005), Wiersze [ Poems], Jacek Brzozowski and Zbigniew Przychodniak
(eds), Poznan.



62 Bozena Adamkowicz-Iglinska

References

Brzozowski Jacek, Przychodniak Zbigniew (2005), Objasnienia wydawcow [Publishers’
Notes], In: Juliusz Stowacki, Wiersze [ Poems], Jacek Brzozowski and Zbigniew Przy-
chodniak (eds), Poznan: 699-887.

Gorski Konrad (1991), Patriotyzm [Patriotism), In: Stownik literatury polskiej XIX wieku
[Dictionary of the 19" Century Polish Literature), J6zef Bachorz and Alina Kowalczykowa
(eds), Wroctaw — Warszawa — Krakow: 683—687.

Jakobiec Marian (1959), Swiat stowianski Juliusza Stowackiego [The Slavonic World of
Juliusz Stowacki], Warszawa.

Janion Maria (1979), Reduta. Romantyczna poezja niepodlegtosciowa [Redoubt. Romantic
Independence Poetry], Krakow.

Janion Maria (1989), Wobec zta [Against the Evil], Chotomow.

Kleiner Juliusz (1927), Juliusz Stowacki. Dzieje tworczosci [Juliusz Stowacki. History of
the Oeuvre], Vol. IV: Poeta mistyk [Poet Mystic], part. 2, Warszawa.

Kowalczykowa Alina (1973), Juliusz Stowacki, In: Polska mysl filozoficzna i spoteczna
[Polish Philosophical and Social Thought], Andrzej Walicki (ed), Vol. I, Warszawa:
273-305.

Kowalczykowa Alina (1977), Romantyczni szalenicy [Romantic Lunatics], Warszawa.

Kowalczykowa Alina (2014), Wokot romantyzmu. Estetyka — polityka — historia [On Romanticism.
Aesthetics — Politics — History], Anna Janicka and Grzegorz Kowalski (eds), Biatystok.

Kridl Manfred (1924), Duch, Stowo i Polska w mistyce Stowackiego i Mickiewicza [Spirit,
Word and Poland in Mysticism of Stowacki and Mickiewicz], ,,Przeglad Warszawski”,
No. 33: 149-178.

Kryszczuk Marzena (2011), Juliusz Stowacki wobec tradycji szlacheckiej [Juliusz Stowacki
towards the Gentry Tradition], Lodz.

Kuziak Michat (2010), Postkolonializm — Stowacki — tozsamos¢ [ Postcollonialism — Stowacki
— Identity], In: Stowacki postkolonialny [Postcolonial Stowacki], Kuziak Michat (ed),
Bydgoszcz: 63-80.

Lawski Jarostaw (2010), Mickiewicz — mit — historia. Studia [ Mickiewicz — Myth — History.
Studies], Biatystok.

Makowski Stanistaw (1980), Wprowadzenie [Introduction), In: Juliusza Stowackiego rym
blyskawicowy. Analizy i interpretacje [Juliusz Stowacki’s Flash Rhyme. Analyses and
Interpretations], Stanistaw Makowski (ed), Warszawa: 5—11.

Makowski Stanistaw (1987), Juliusz Stowacki, Warszawa.

Makowski Stanistaw (1991), Powstanie listopadowe [November Uprising], In: Stownik
literatury polskiej XIX wieku [Dictionary of the 19" Century Polish Literature), Jozef
Bachorz and Alina Kowalczykowa (eds), Wroctaw — Warszawa — Krakow, 755-760.

Makowski Stanistaw (1992), Genezyjscy synowie Stowa [Genesis Sons of the Word),
»Przeglad Humanistyczny”, No. 3: 51-59.

Makowski Stanistaw (1993), Narod w filozofii genezyjskiej Juliusza Stowackiego. Rekonesans
[Nation in the Genesis Philosophy of Juliusz Stowacki], In: Kategoria narodu w kul-
turach stowianskich [The Category of Nation in Slavonic Cultures], Teresa Dabek-
-Wirgowa, Andrzej Z. Makowiecki (eds), Warszawa: 103—109.

Markiewicz Barbara (1994), Sen zloty Stowackiego — albo o poezji i polityce [ The Golden
Dream of Stowacki — or on Poetry and Politics], “Sztuka i Filozofia”, No. 8: 171-179.



“When the Polish people will truly arise”. Patriotic Issues in the Works by Juliusz Stowacki 63

Nawrocka Ewa (2012), Juliusz Stowacki we Wroctawiu [Juliusz Stowacki in Wroctaw],
In: Geografia Stowackiego [Stowacki’s Geography], Dorota Siwicka, Marta Zielinska
(eds), Lodz: 224-233.

Pawlikowski Jan Gwalbert (1930), Spoleczno-polityczne idee Stowackiego w dobie mistycyzmu.
Z dziejow mesjanizmu polskiego [Stowacki's Social and Political Ideas in the Time of
Mysticism], Warszawa.

Ratajczak Wiestaw (2008), Literatura polska XIX wieku [19" Century Polish Literature],
Poznan.

Reicher-Thonowa Gizela (1933), fronia Stowackiego w swietle badan estetyczno-porownawczych
[Stowacki's Irony in the Light of Aesthetical-Comparative Studies], Krakow.

Siwicka Dorota (1995), Romantyzm 1822—1863 [Romanticism 1822—1863], Warszawa.

Sawrymowicz Eugeniusz (1980a), “Hymn ", In: Juliusza Stowackiego rym blyskawicowy.
Analizy i interpretacje [Juliusz Stowacki’s Flash Rhyme. Analyses and Interpreta-
tions], Stanistaw Makowski (ed), Warszawa: 13—18.

Sawrymowicz Eugeniusz (1980b), [Kiedy prawdziwie Polacy powstang] [When the Polish
People Truly Arise], In: Juliusza Stowackiego rym blyskawicowy. Analizy i inter-
pretacje, [Juliusz Stowacki's Flash Rhyme. Analyses and Interpretations], Stanistaw
Makowski (ed), Warszawa: 100—104.

Stefanowska Zofia (1995), Przyczynek do badan nad kanonem romantycznego patriotyzmu
[Contribution to the Research on the Romantic Patriotism Canon], In: Nasze po-
Jjedynki o romantyzm [Our Combats for Romanticism], Dorota Siwicka and Marek
Bienczyk (eds), Warszawa: 145-150.

Sudolski Zbigniew (1996), Stowacki. Opowies¢ biograficzna [Stowacki. A Bibliographical
Story], Warszawa.

Szturc Whodzimierz (1997), O obrotach sfer romantycznych. Studia o ideach i wyobrazni
[On the Revolutions of the Romantic Spheres. Studies of ideas and imagination], Bydgoszcz.

Tomkowski Jan (2014), Sto polskich wierszy. Antologia poezji patriotycznej [One Hundred
Polish Poems. An Anthology of Patriotic Poetry], Jan Tomkowski (ed), Warszawa.

Walicki Andrzej (1977), Mesjanistyczne koncepcje narodu i pozniejsze losy tej tradycji
[Mesianism Concepts of the Nation and Later History of this Tradition], In: Idee
i koncepcje narodu w polskiej mysli politycznej czasow porozbiorowych [Ideas and
Concepts of the Nation in the Polish Political Thought of the Post-Partition Times],
Janusz Goc¢kowski and Andrzej Walicki (eds), Warszawa: 84—107.

Walicki Andrzej (1991), Tizy patriotyzmy. Trzy tradycje polskiego patriotyzmu i ich znaczenie
wspolczesne [ Three Patriotisms. Three Traditions of the Polish Patriotism and their
Contemporary Meaning|, Warszawa.

Witkowska Alina (1973), O Mickiewiczowskim czytaniu “tekstu czlowieka” [On Mickiewicz's
Reading of the “Human Text ), In: Studia romantyczne [Romanticism Studies], Maria
Zmigrodzka (ed), Wroctaw: 159-175.

Zurawska Jolanta (2000), “Oda do wolnosci”. Reinterpretacja krytyczna [“The Ode
to Liberty”. Critical Reinterpretation], In: Juliusz Stowacki — poeta europejski [Ju-
liusz Stowacki — a European Poet], Maria Ciesla-Korytowska, Wtodzimierz Szturc,
Agnieszka Ziotowicz (eds), Krakéw: 161-165.



64 Bozena Adamkowicz-Iglinska

Summary

This article discusses patriotic issues in the works of Juliusz Stowacki. It focuses on the texts
devoted to the November Uprising. The poet’s early (youthful) works, including the very first ones,
in which he showed ways of regaining independence, are subjected to interpretation. In these works,
Stowacki writes about his love for his homeland, and thus they are testimony to his patriotic feel-
ings. The poet demands that the nation undergo a transformation. The independence of Poland is
his poetic dream. Stowacki takes up the subject of important historical events and recalls the figures
of heroes fighting for a free homeland. The resurrection of the nation is Stowacki’s poetic dream.



