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ABsTRACT: This article reviews some of the recent texts of young Belarusian prose writers about
leadership, the country itself, squalor and alcohol abuse. The attitudes to the Leader in this highly
varied selction of stories are at best humorous and more often disrespectful, whilst the picture
of Belarus given is of a backward, sometimes squalid country with serious social problems, like
violence and excessive drinking.

Uneasy lies the head that wears a crown.
Shakespeare, ‘King Henry IV, Part II, III, i, 31
Then everything includes itself in power
Power into will, will into appetite;
And appetite a universal wolf.
Shakespeare, “Troilus and Cressida, 1, iii, 119-1201

In an authoritarian regime like Belarus, attention to the leadership is not only
natural in non-fiction works written outside the country,? but also in some of the
poetry and prose produced in Belarusian creative writing, insofar as relative free-
dom of expression still exists.> Anatol Ivas¢anka (b. 1981)* in ‘Carotinaja krejdacka’

! These and subsequent references to Shakespeare are from: The Arden Shakespeare: Complete Works
(1998), Proudfoot, R./Thompson, A./Kastan, D. S. (Eds.). London/New Delhi/New York/Sydney: Bloomsbury.

2 Apart from two books published anonymously in Miensk, Warsaw and Moscow, entitled ‘Idyjot
samy nastaja$cy, two major academic studies in English throwing light on the leadership are: A. Wilson
(2011), Belarus: The Last European Dictatorship. New Haven/London: Yale University Press, and B. Bennett
(2011), The Last Dictatorship in Europe: Belarus under Lukashenko. London: Hurst and Co. A far more
entertaining work, throwing light on the leadership through folklore and humour is: A. Astapova (2015),
Negotiating Belarusianness: Political Folklore Betwixt and Between. Tartu: University of Tartu Press.

3 Freedom of expression is a relative concept. During preparation for my book on young Belarusian
poets (Spring Shoots) I found several books, openly or by implication, critical of the leadership, but when
the translation was due to be published in Belarusian (‘Rur?’) the publisher in Miensk asked that three lines
cited from two poets (neither of whose books had proved difficult for me to find) be removed, suggesting
that otherwise ‘we will all be arrested’ Only one of the two could be contacted, but he accepted this change
without protest.

4 The dates of birth of featured young writers are given in this article, where known.
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(The magic piece of chalk) refers to the person behind the ruthless repression
of demonstrations as ‘hatinakamandujucy’ (shit commander) (Ivas¢anka 2015, 64).
In another story ‘Save’ Sieva goes from a violent computer game to thoughts of facing
the AMON at a street demonstration, but is in two minds, and only at the end joins
the remains of it (Ivas¢anka 2015, 31-36). In his imaginative, quasi-documentary
narratives, the author makes clear the brutal savagery witnessed, particularly in
2006 and 2010.

Liolik Uskin (pen name of Alies Novikat, b. 1972) in his book Jak adradzi¢
VKL (Fielietony, humareski)’ (How to regenerate the Grand Duchy of Lithuania
[Feuilletons, humoresques]), offers mostly quasi-journalistic and humorous reactions
to various political and other events, mainly from the middle of the first decade
of the 21%t century, although some pieces, including the last of them are purely
imaginary. The book ends with ‘Kalarady¢ (hrafi¢ny-fantasty¢ny trylier’ (Kalarady¢
[a graphic-fantastic thriller]), but this cartoon will not be considered here. A review
of a few of the purely verbal elements in this imaginative collection, however, will
give an impression of this writer’s attitude and approach to leadership. Firstly,
it should noted that Uskin’s feuilletons and humoresques are set in a variety of places
in Belarus, as he sketches comic aspects of post-Soviet reality. In ‘Potiny zaval’
(A complete failure), for instance, the setting is Sklott where the President, has just
descended, in an attempt to stimulate growth and dissipate apathy. The phrase
‘HOBBI 9TAIl A3sAp>KayHara OymayHinTsa (a new stage in the building of the state)
rings in people’s ears. The difference between the older generation and the younger
one is clearly reflected in an oral exam at the university, following the presidential
visit, as is seen in the following exchange between the examiner and a student:

Boixnmapgubik: Hy, mTo Tam y Bac?

Crypant: biner Hymap 13. Ilepanivblib acapThIMEHT TaBapay, AKisd, K KAHTCTaTaBay
MIPI3iI3HT, IAXKKA 3HANCIN Ha MMaTillax MKIO0YCKali CIaXKblyKaanepanbli.
Boikmamubik: Hy?!

CTynaHT, 9yXalodbl MaTeUIiy: Moxa, HOyTOyKi?

Beikmagusik: SIk MOXKHa Takora He Befarp! MyKa, KPYIIbl, MSCHBIS i PBIOHBIS IPA/IYKTHIL,
HITKi, /1AMITauKi, MbIHBLA cpopki. Hy BiHmmyto — moiigsene ¥ Boicka (Uskin 2016, 14).

(Teacher ‘Well, what have you got there?’; Student, ‘Ticket no. 13. Enumerate the goods
which, as the president established, are hard to find on the shelves of Skloti stores’;
Teacher: ‘Well?!’; Student, scratching the back of his head: ‘Maybe notebooks?’; Teacher:
‘How can you not know such a thing! Flour, groats, meat and fish products, thread, light
bulbs, washing materials. Well, I congratulate you - you will be going into the army?’)

Other satire, some of it rather obvious, is nonetheless also amusing. For instance,
in Jak my¢ dajarku’ (How to wash a milkmaid), following an instruction from on
high that milkmaids should be clean before going to bed, the director of a collective
farm delivers a speech about how pig farmers and milkmaids (two significant
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professions in this context, as all but the youngest Belarusians know) should be
washed. Jak halasava¢ pry talkovaj demakratyi’ (How to vote in a sensible [stable]
democracy) is also strongly satirical. More entertaining, however, is JetiraBRSM’
(Euro-Belarusian Youth Organization) which contains some amusing exchanges
with a young girl who has no clue who the Leader is, thinking perhaps that he might
be a foreign pop singer or composer (Uskin 2016, 51). Finally, amongst a book that
is almost entirely satirical. may be mentioned ‘Na aposnim dychanni’ (With the last
breath) in which Uskin describes the shock experienced by a convinced supporter
of the regime, film maker Jury Azaronak, who struggles when the leader, in the
interests of economy, orders that all Belarusian television channels must follow the
lead of independent film makers, as a result of which this loyal supporter finds
himself sacked (Uskin 2016, 24-25).

An even worse fate than Azaronak’s is experienced by the eponymous her-
oine of the story by Sieviaryn Kviatkouski (b. 1973), ‘Siabroiika Prezydenta’
(The President’s girlfriend), a controller on the Miensk transport system who,
having caught a fare-dodger and been told ironically that she is working on the
personal instructions of the President, takes the words seriously. He has often
addressed her personally on the television, filling her heart with happiness, and
his words make her forget all the bad things in her life. Acquiring the nickname
of the title (Kviatkotiski 2012, 66), she begins to accept requests from naive members
of the public to bring various matters to the attention of her ‘boyfriend’. When she
moves away from the station where she had previously lived and worked, she has to
pay her own fare to get there; meanwhile her hero has warned about fare-dodgers.
One day travelling to work on a trolleybus, she does not pay correctly, dreaming
of her responsibilities and the manly features of her friend. Suddenly the vehicle
stops and amidst the chaos He enters the trolleybus, making a presidential check,
demanding that everybody show their ticket. When he reaches the controller and
she cannot produce one, she is taken off the bus and shot (Kviatkoiiski 2012, 69).

For a final example of direct satire on the leadership, the story ‘Suka-krot’
(The mole bitch) by Paval Kasciukievi¢ (b. 1979) depicts a solemn ceremony at the
Kurhan Slavy (Victory Mound) which is reduced to chaos. The following quotation
will illustrate the eponymous animal’s antics:

Hasar fgpIkTaTap He MOXKa HiYora mapabims 3 kparom. ['atas cyka (y caHce, KpoT)
- IpocTa yapHABaA manbMmal [...] A 3a3exitiBas KbIBEIiHA IpBIIyCKae fajeil —
afiazbBae Ma-MacTalKy: MipyaThl, 114, HAaBaT NATPOWHBIA CaNbThl. 3aHYpaela,
BBIHBIPBAe, TAHbYBILb OPINIK-IIHC, CIIATYIa0ubl CIHXPOHHAE IUTABAaHHE 3 (PirypHbIM
koysanHeM. Cyka-kport! (Kasciukievi¢ 2011, 114-15)

(Even a dictator can do nothing with a mole. This bitch (in the sense of a mole) was
simply a dark little scoundrel! [...] And the mocking little animal carries on further
- in masterly manner it carries out: pirouettes, pas, even triple somersaults. It buries
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down, digs its way up, performs break-dances, combining synchronic swimming with
figure skating. This mole bitch!)

The leader’s cheeks twitch, shooting off the top of his epaulettes (Kasciukievi¢, 119).
The great and good who are assembled on the Mount produce many fantastic
suppositions about what is going on. The Head of the Security Services eventually
calls a candle-lit prayer meeting, after which everybody falls into a black hole that
has been dug (Kasciukievi¢ 2011, 120-21).

Finally may be mentioned a somewhat bizarre piece by the political activist
Taciana Snitko (pen-name of Jania Zdanovi¢), ‘Kurs maladoha bajca: Misty¢naje
apaviadannie’ (The course of a young warrior: A mystical story) which describes
a young couple preparing for a demonstration (the metro has been closed), but
they go home, depressed at its futility. The main themes are political dissidence,
the ruthlessness of the KDB and police, with the addition of a rebellious but alcoholic
journalist. Why the story is described as mystical is not entirely clear. The above
direct and indirect disrespectful images of the Belarusian leadership, humorous and
serious, are varied and often very inventive in their approaches to a familiar figure.

1. Miensk, the Provinces and Abroad; Idealization and Squalor

Alas, poor country.
Shakespeare, ‘Macbeth’, V, iii, 164-165

1.1. Miensk

Many people, including writers, have commented with anything from amusement
to indignation on the number of (far from unpleasant) streets and squares in central
Miensk that are named after people and phenomena emblematic of the Soviet era
(Marx, Engels, Lenin, International, Communist and so on). Young poets have reacted
against the impersonality of the city, and there are also several pictures in young
prose of, for example, appallingly squalid and dangerous entrance halls in Miensk
and other locations. It is against this background that the very personal essay by
Ales$ Jemialianati (b. 1987), ‘Viersatop™ should be seen. In it he reflects on Miensk
streets and poetic experience, beginning: JI106/10 MeHCKis ByiLbl. Ajte X He yce,
a TOJIBKI 3 ITiKkaBbIMi TasThIYHbIMI HasBaMi (Jemialianati 2014, 61) (I love the streets
of Miensk, but not all of them, only those with interesting names). He illustrates
various streets with poetic names or personal associations, such as ‘Sonie¢naja’

5 This word, an amalgam of the Belarusian words for ‘poem’ and ‘place’ does not appear to exist else-
where, rather like the title of Jemialianair’s collection of poems, ‘Parasonie¢nas¢’(2013). Minsk: Knihazbor.
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(Sunny), ‘Viasiolkavaja’ (Rainbow) and ‘Pryhozaja’ (Beautiful), for instance, ending
by expressing apprehension that they will disappear under skyscrapers and other
developments. In many cases only the name of poetic-sounding streets will be left:
Ik ganmaBek, aJ] IKOTA 3aCTAJIOCH TONMBK] iM4, a ycé actaTHae cTpadyaHa — aHi XaThl,
aHi pony, aHi miemeHi.’ (Jemialianati 2014, 62). (Like a person who has a name but
everything else is lost — home, race and tribe.)

Maryja Rotida (b. 1975) in ‘Klini¢ny vypadak, albo Daremnyja ticioki’
(A clinical case, or Fruitless flight), reflecting on Miensk, says: TlITo MeHck — Tam
HaBaT PY>KbI IIPAJaIoLb, K IIJIIOX: Y YbIpOOHBIM HafiMaHHBIM cBsiTie. (Rotda
2015, 156) (As for Miensk, there even roses are sold like whores: in a red, decep-
tive light.) There are more roses in the subtitle of another story by Rotida: ‘Hetkaj
biady. Albo Kacharinie, jak $tambavanaja ruza’ (Of such a misfortune. Or Love
like a rose bush) (Rotida 2015, 265). Other even less favourable images of Miensk
will be mentioned later.

2. The Provinces and Urban Settlements

Uladz Harbacki (b. 1978) in his ‘Piesni traliejbusnych rahuliati: Kazki i proza zy¢cia’
(Songs of the trolleybus poles: Fairytales and the prose of life) both praises and
laments his native Viciebsk, and Ales Byckotiski in his ‘Horad za 101-m kilamie-
tram’ (A town more than a hundred kilometres away) describes vividly a hellish
industrial settlement.

Probably the most bleak and memorable of all is the short but powerful debut
novel of Zmicier Hud who was born in Homiel in 1986, ‘Potidzieni-3’ (Midday-3).
The narration begins in a leisurely manner, with much detail, depicting an industrial
suburb full of big smog-covered furnaces and with identical buildings: ‘TemaBsis
[laMbl HarajiBasIi MalIbIXTABaHBIX Ha IUIALBI )KayHepay, allPaHyThIX Y a[HOTIbKABYIO
BaiickoBylo YHipopmy (Hud 2013, 7) (standard buildings resembled soldiers lined
up on the parade ground dressed in identical military uniforms). The anti-social
young inhabitants of this god-forsaken place often meet outside a store, waiting
for it to open and re-supply them with alcohol. The central character of the novel
stands apart; with the cruel nickname of Hlist, he was isolated and bullied at school
and, after a schoolboy prank, is now regarded as a traitor and a coward. He is
a pitiful character as is shown in this early description of him:

DticT, HamayHa, 6bIY HaBaT KPBIXY TaLOOHDI Ia TOJIbKI LIITO BHITHAHArA 3 pato 6ib/erickara
Apama: raTKi XX 6e3fjanaMoyXHbl i 6e3a6apOHHBI, CaM-HaCaM 3 BAPOXKbIM HABAKOJIBTHBIM
cBeTaM i cBaiM CMAPOTHBIM Lie/IaM, AKoe [JIiCT 1ef3pb y3HAY 3 TOXKY, 60 AHO ObLIO
3HsCiIeHae mocrankaronbHai maocio (Hud 2013, 31).
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(Hlist was probably a little like the biblical Adam just after being expelled from Para-
dise, similarly helpless and defenceless, totally alone in the hostile world around him
and his mortal body, which Hlist could hardly raise from his bed, as it was weakened
by post-alcoholic sickness.)

Only one of the locals, no less of a drinker than the bullies, nicknamed Pravied-
nik (The righteous one) or Jesus on account of his long hair, makes an attempt to
befriend him. Hud paints the background of many of the young people, almost all
damaged by alcohol at home, including a girl, Esmieralda, who also shows sympathy
for Hlist to the point of taking him with her to bed, but all ends in fiasco (Hud 2013,
49). Far the worst person in this settlement’s collection of dysfunctional characters
is a ruthless money-lender and gangster, Kavun, who in the end proves the cause
of Hlist’s torture and death. Later, on an unusually sunny day, the victim receives
a funeral far better than anything the victim had known when alive (Hud 2013,
96-97). At the end the drunks realize that Hlist was their friend, now a dead friend.
‘Potidzien-3’ is far more absorbing in its plot and detail than the above summary can
imply. It is one of the most memorable and grimly convincing pictures of provincial
alcohol-soaked low life that the present writer has encountered for a long time.

The story by Maryja Maliatika (b. 1990), Zyvaja ryba’, contains a less violent
but none the less bleak picture of a little town in southern Belarus that has partly
been built over a Jewish cemetery:

Kaner; 90-x. Hessuiki rapagiok Ha nmoynHi bermapyci sgaBaycst 3SMpodHBIM, sIK OBIIIIAM
TaM 3ayCépl OBIY IPaABII9PHI Yac — raj3iHay 4aThIPbI-ILSIIb Bedapa ¥ aCeHHIOI0 Tapy.
Xorip, BAKOMa, GbIIO i 7I€Ta, MIMAT COHIIA. AJle 3aIIOMHIYCsT TITBI CAMBI HAIISYHBI 9ac
CyTaK, KaJIi 3/1aelilia, IITO Ycé CBATIIO BBIIU, a fabpaTBOpHAs LieMpa AIIYS He IIpbIXxaBasia
rojae HAyTy/lIbHae HaBakosule (Maliatika 2006, 190).

(The end of the 90s. The little town in southern Belarus seemed gloomy as if it were
always the time before evening — about four to five in the autumn. Although, of course,
it was summer, and there was plenty of sun. But one recalls that same uncertain twilight
hour when it seemed that all the light of the world had been drunk up, and the benev-
olent darkness had not yet covered up the bare, comfortless surroundings.)

3. Village life

Taciana Barysik (b. 1977), who often writes about animals and the country, depicts
in a story from ‘Kachannie it nagym kuécie’ (Love in our group) “Zadaju vam’
(I wish for you) harmonious village life in a family with five children, using con-
vincing rural language. In another story, however, from the same collection, ‘Navina
tydnia’ (The week’s news) she describes how a village woman, Liuba, five years into
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her pension, regrets her lack of mobility but enjoys news by word of mouth. At the
start of the story, she has some special news (perhaps a small whirlwind) and goes
to her friend Savonycha to pass it on and speculate on its meaning; it was clearly
too important to be shown on television (Barysik 2007, 66). They terrify each other
with alarming superstitions, characteristic of this dying village, whilst over the
horizon such primitive concerns are contrasted with modern worries.

Paiilina Kacatkova in ‘Liasnoje’ writes miniatures about life on a farmstead,
featuring animals, angels and ghosts (Kacatkova 2007, 131-34).

4. Travel and Life Abroad

Vilnia is a city to which Belarusians feel particularly close. A humorous account
of women from A$miany smuggling food, cosmetics and other goods is in Kasci-
ukievi¢’s ‘Aj¢naja kantrabanda’ (The contraband fatherland). The ‘aunties’ buy
Belarusian goods and sell them in Vilnia, buying there more sophisticated goods
to bring home. They describe the (now) Lithuanian city as a wonderland and they
adapt the title of Karatkievic’s celebrated novel, by saying ‘Chrystos pryziamlitisia
U Vilni’ (Christ came to earth in Vilnia) (Kasciukievi¢ 2011, 6).% The language used
in this entertaining story appears to be authentic to ASmiany.

Sieviaryn Kviatkotiski offers an impressionistic picture of Vilnia in his ‘Vilnia
ti kancy tuneliv’ (Vilnia at the end of a tunnel). The contrast between early morning
Miensk and Vilnia is very plain to the narrator (Kviatkotiski, 17-18), who, despite
his admiration, sees the Lithuanians as ghosts and not only ghosts of the many
cultural figures of the past (Kviatkotiski, 13). In a bar he meets a Belarusian called
Marek who drives him to a place near the border, where at dinner everybody except
an old man speaks Belarusian. There is a lively conversation in which the narrator
explains humorously various aspects of his native country, but when the old man
asks him about the Belarusian leader and gets a very negative reply, the visitor is
thrown out and set down on the road to Miensk (Kviatkotiski 2012, 19-20). A few
days later an unknown Lithuanian rings to say that they had shown on television
some crazy Belarusian who had asked to be put up in a (Lithuanian) police cell
(Kviatkotiski 2012, 20-21).

Maryja Rotida in her already mentioned ‘Klini¢ny vypadak’ describes visiting
Germany and when her gnome has, for some reason gone back to Miensk, she travels
to the North Sea ‘Ha mpsiHpIM Haxab6HbIM BeTpbl’ (with its drunken insolent wind)
and stares out ‘lepap canniBbiMi abpbicami Janii’ (towards the sleepy outlines
of Denmark) (Rouda 2015, 157).

6 U. Karatkievi¢ (1966), Chrystos pryziamlitisia u Harodni: Jevanhiellie ad Tudy. Minsk: Mastackaja
litaratura.
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Arciom Kavalietiski (b. 1979) is more abstract but no less vivid in his story
‘Vandrotnik’ (The traveller), which opens with some typically imaginative images:

Banznpoyki, 661 acKamaTapsl. SIHbI IATO/3AIb 3PAHI[BENACLb ALY, a/{HAY/IAIONb
iX, BbIBO3s14bI HA IIABEPXHIO HOBae IpacTopsl. Thl fcMixaelics KoyKHaMy HOBaMy MecIy,
a MOTHIM 3ax/1€06BaelICs KicabIMi BaHiTaMi caofkix ypakanusy [...] IlpiBimisarisri
HaMa. [...] [IsBimisausis 661 3y6Has macra: ycé agHo Beimiéysania... (Kavalietiski
2008, 122).

(Travels are like escalators. They gratify our rusty feelings, renew them, take than to
high new spaces. You smile at each new place, and then you choke on the bitter vomit
of sweet impressions [...] There is no civilization [...] Civilization is like tooth paste;
you are going to spit it out anyway...)

5. Squalor, Violence and Alcohol

In Shakespeare there are a considerable number of references to drinking, like
Paralles’s comment to an acquaintance: ‘Drunkenness is his best virtue’ (Shake-
speare, ‘All’s Well That Ends Well’, IV, iii, 249-50), but few could be less appropriate
to Siarhiej Kalienda (b. 1985), whose “Vomiting’ is discussed later in this section.
Hud’s powerful debut novel mentioned above falls into all the categories of this
section. UladZ Harbacki gives a painfully detailed description of being attacked by
a gang near his flat (Harbacki 2016, 74-75). Apart from her lesbian sexuality, which
she clearly relishes, Nasta Mancevi¢ (b. 1983) paints a bleak picture of her surround-
ings in, amongst other places, her re-creation of the traditional story of the three
bears, ‘Kazka’ (A fairy story) where Masenka should have come in various sizes for
the three bears, but as it is explained to the youngest bear: ‘Pasymeer, cbinky, TyT
y HaIlIBIM JIece, y T9THIM 3aCPaHbIM 3apacHIiKy >KbIBe TO/IbKI afHa MaiusHbka. Tamy
maBopasinua assina 3 ycimi...” (Mancevic 2012, 17) (Understand, dear son, that in
our forest, in these shitty bushes there lives only one Masenka. For that reason she
will have to be shared between us all...) The last short paragraph is equally dismiss-
ive: ‘Bocb TakasA Bocbh, pabATKi, ricroppid. I jcé-TKa s ¥ €1 pasymero... Ajle 5K MBI,
6m1:713b, He ¥ mece!” (Mancevic 2012, 17) (That, guys, that’s what the story was like.
And all the same I understand in it... But we, after all, fuck it, are not in a forest!)
Two stories by Alaksiej Palacanski are worth mentioning here. In ‘Pad stolliv’
(Under the ceiling) he depicts a box-like airless flat in which the narrator feels
trapped, with the ceiling seeming to get lower and lower, rather in the manner
of Edgar Allan Poe. Physical squalor here is matched by the terrible events of the
narrator’s life, such as his sister’s stabbing of their mother. A kind of release comes
with an all-destroying fire, with brilliant snow outside, although his family have all
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fled. In a strong story ‘Jak zakopvali duby’ there is a vivid description of an ‘official
committee’ coming to a homestead on a mission of destruction, while the mother
and her boy hide in a barn and witness what is going on through a crack in the wall:

My KUbIHBI FaBapbUIi | pyXaics BelbMi XyTKa 6e3 6a4HbIX Ha TO€ IIPBIYBIH, SIHBI ¥Cé
pabini paska — HeuakaHa, SIK y CTapbIX HAMBIX ¢inbmax (Palacanski 2014, 101).

(The men spoke and moved very quickly for no visible reason, they did everything
harshly and unexpectedly, like in old silent films.)

They bring machines to destroy the oaks, and depart leaving a wasteland:

Yce aHBI yTBapasi CyL3NAbHbI Ty, IepaTBapali YbICTae CIenae Mmoje ¥ CMAP/3I0YbI
ipxxaBbI 119X, 3 JaN€KiM paxaM yAsrary i Marapoisuel (Palacanski 2014, 103).

(They were all creating a wall of noise, transforming a pure ripe field into a stinking
rusty workshop, with the distant echo of clanking and motors.)

Alcohol is a frequent theme in the work of young (and not only young) writers.
Before turning to it and the often concomitant vomiting, it may be worth men-
tioning one story about the authorities’ attempts to rid the country of this scourge:
Siarhiej Kalienda’s ‘Niavykrutka’ (No way out) describes the banning of alcohol in
the 1980s with the urban settlement’s apparent improvement, although in reality it
produces a huge increase in violence, suicides and drug taking. As the author notes
at the end: Tanoynae, mTo HiXTO He Iwe. Marinbl Maafi3er0lb, MOT1/IKi pacTyp. ..
(Kalienda 2009, 174) (The main thing is that nobody is drinking. The graves are
getting younger. The cemeteries are growing...)

A grimly realistic glimpse of alcohol and its consequences is given by Paviel
Kapanski (b. 1986) in his story “Zy¢cio z vialikaj litary Z’ (Life with a capital ‘L),
in which a young man, returning home after a domestic argument, comes across
a hopelessly drunk man. The essence of the story is the battle with his conscience:
whether to carry this filthy alcoholic on his shoulder or to abandon him. The voice
of his wife looking for him and (most improbably) saying that all is forgiven ap-
parently enables the young man to abandon the drunk with a clear conscience.
The moral of the story, if it has one, is unclear. Drunkenness is also near the centre
of Sieviaryn Kviatkotiski’s satire on journalistic and literary life in ‘Sampanskaje
u $afie’ (The champagne is in the cupboard) (Kviatkotuski 2012, 5162).

Maksim, the main character in ‘“Tatiscila i lie$¢” (The fat man and the bream) by
Andrej Adamovic (b. 1973), apparently revived his hard-won bream by being sick
over it. Vomiting figures widely in Siarhiej Kalienda’s world. ‘Vanity’ (Vomiting)
is a prime example of his dyspeptic views, tracing the life of a photographer Danila
Lakanat from childhood at eleven, when he is sick at table, after being forced to
eat revolting food and whipped by his father, to when he was sixteen and has come
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to believe that vomiting is a way to purify his soul. It is also a point of ‘romantic’
contact with an anorexic girl, as they are sick together. A curious feature of the
story is that numerations of the sections go from 0.6 to -0.1. Lakanai’s interests
are philosophical (as might be expected from his name) as well as crudely physical.
The following excerpt from section 0.5 gives a vivid example of his acute feeling
of alienation:

Haniny JlakaHaBy TO/IbKI IIACHALIIAIb, EH MAJJIETAK, aJIe SIMY Y>KO aOpbl/Ia XbIlb
y raThIM HaBakojui. CApoJ M0f3eit, XXbIBEN, paciliH, BbIYBaP3HIAY, JareHeparay,
dinocaday, macrakoy, capon ajramabinay, ToxHiki, Banisapusx Oygsiakay. EH HE
XOYA BBILD I3ILEM ACDPAJIBTY, EH HE XOYA BbILb A3IIEM TOXHAKPATHII,
EH HE XOYA BBIIIb I3IITEM ATPYYAHBIX JIFOI3EN, EH HE XOYA BBILIb IX
ITAKAJIEHHEM! (Kalienda, 2009, 13).

(Danila Lakanati is only sixteen, he is a youth, but he is already revolted by living in these
surroundings. Among people, animals, vegetation, freaks, degenerates, philosophers
and artists, among cars, technology, immense buildings. HE DOES NOT WANT TO
BE A CHILD OF ASPHALT, HE DOES NOT WANT TO BE A CHILD OF TECH-
NOCRACY, HE DOES NOT WANT TO BE A CHILD OF POISONED PEOPLE, HE
DOES NOT WANT TO BE THEIR GENERATION!)

In a later section (0.3) he describes vomiting as ecstasy, inner cleansing, emptiness
and lightness in the world:

I én nanep sHaMIIOY af3iHbI LULAX, J3€ HAMA XJIyCHI, 13€ Thl aJKPBITHI { IICPLIYIO Yapry
caM 3 caboro — BaHiTaBalb, TakiM € 6ausry mysix (Kalienda 2009, 17).

(and he had found the only path where there was no lying, where you are open in the
first place only to yourself - vomiting that was where he saw his path.)

* % %

To create an article linking leadership with frequently bleak views of the Leader’s
country and with squalor and vomiting, should not be viewed as a Freudian or
even logical connection, but simply as a natural progression.
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